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The Book 

Myths and legends associated with the temples of 
Onissa are extremely fascinating, interesting and 
awe-inspiring. The main sources of these popular de- 
votional tales are the common folks of the localities, 
the priests of the presiding detiles and the Puranas 
and Mahatmyas. These stories may seem fictitious 
narratives but they provide, to some extent, the back- 
ground for the construction of the temples. history of 
the installation of the deities, ritualistic practices, 
supematual powers ofthe deities, mythological impo- 
tance and religious significance of the place and 
shrines. Hence these legends have some elements of 
historical fervour and literary values as well. They not 
only provide an interesting reading for the common 
mass but also furnish first-hand information about the 
temples. When in this age of science and technology 
these beautiful legends are first dying out , proper 
codification and compilation is highly essential. The 
book is a pioneering attempt in that direction made by 
Late Ramesh.Prasad Mahapatra, a noted scholar of 
Orissa. 
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FOREWORD 


Orissa with a hoary antiquity is endowed with a multi- 
faceted culture and there was a time when its peerage was 
acknowledged throughout the country. Its impact was also 
felt outside the country, namely, in Cylone and South-East 
Asian countries. As the land of Lord Purusottam this has 
been a place of pilgrimage over centuries for the Indians. 
When one peeps into the past history of Orissa one finds that 
this was a meeting-place of different religious beliefs and 
cultss Throughout the ages toleration ot different religious 
beliefs and secular ideas as well were nurtured by the people 
of Orissa and in this background a composite culture,namely, 
the Orissen Culture came into being. The achievements of 
Orissa in different cultural fields, namely, art and architec- 
ture, literature etc. are of a very high standard. Being free 
from dogma, the Oriya rgeople have developed catholicity of 
out-look towards life and its various problems and have 
evoloved an integrated culture. Therefore, the study of the 
Orissan Heritage having its multifaceted panoramic view 
will be of great interest. 


The Orissa Sahitya Akademi bad been considering for 
some time past to bring out some bcoks cn different aspects 
of the Orissan Heritage in English language with a view to 
making non-Oriyas acquair.ted with the culture and beritage 
of Orissa. This idea has now taken shape and the Akademi 
is going to bring out atout ten volumes under the Orissan 
Heritage Series. The present cok ‘Ter ple Legends cf Orissa’ 
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is one of them. It is hoped that this will fulfil the needs of 
the readers who do not know Oriya and for that reason have 
not been able to understand in full depth and details of the 
implications of what is known as the multicoloured heritage 
of Orissa. 


Mohapatra Niloamani Saboo 
President, 
September 5, 1989 Orissa Sahitya Akademi 
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ABOUT THE BOOK 


Due to its peculiar geographical location, Orissa has been 
a place of inter-mingling of different races and cultures. It 
has got the distinct advantage of having a composite culture 
of the Aryan, the Dravidian, and the Austric fused into one. 
This has resulted ina rich and variegated heritage handed 
down to the generations over the years, which has left 
valuable and indelible foot-prints on the sands of time. It has 
found manifestation in different forms, namely, literature, 
art, architecture, music etc. All these things strung together 
form what is known as the culture of Orissa. As such, the 
study of the Orissan heritage will be of deep intrest toa 
scholar and a common man as well. Several attempts were 
made in the past to bring out some publications in English 
dealing with one or the other aspect of the Orissan heritage 
for the benefit of the non-Oriya-knowing reading public. 
But those were mostly of scholarly nature. As such, those 
could hardly satisfy the craving of the common reader. The 
Orissa Sahitya Akademi bad been contemplating for some time 
past to bring out a series of monographs under the title 
‘Orissan Heritage Series’ for projecting the great and 
variegated culture of Orissa mostly amongst the non-Oriya- 
knowing readers. That dream has now taken shape and the 
present monograph under the title ‘Temple Legends of Orissa’ 
has come out as one of that series- The publication of the 
other monographs in the series will follow. 
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There are thousands of temples spread over in Orissa 
in all its thirteen districts. Most of these temples have one 
legend or the other in the background. Some of these legends 
relate to construction of the temples and some others to the 
installation of their deities and their divine powers. One 
should not try to import any kind of historical truth in these 
legends. But the importance of these legends cannot be 
completely relegated to the background. Though they are 
concerned with different deities, yet there is an element of 
secular touch in some of them. The socio-anthropological- 
cultural background in which these legends have been woven 
into concrete shape is of considerable importance. As many, 
as fifty-seven legends have been chosen for incorporation in 
this monograph. These are most representative in character 
and almost cover all parts of Orissa. It is, therefore,hoped 
that the readers will tind interest in this monograph. 


We are thanktul to the late Dr. Ramesh Prasad 
Mohapatra for having written the book in compliance with 
the request of the Akademi within a short time inspite of his 
engagements with some works of more serious nature. Due to 
his untimely demise, he could not see the book having come 
to light. We very much grieve his untimely demise. 


The Akademi will feel its efforts amply rewarded if the 
readers are benefitted by the monograph. 


Bhubaneswar, Secretary, 
The 15th August, 1989 Orissa Sahitya Akademi 
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PREFACE 


Orissa is a holy land. It comprises maximum number 
of extant temples of all ages enshrining gods and goddesses 
representing most of the leading branches of Hindu pantheon. 
These temples from the ancient days are the places where 
every Hindu has to perform worship to the divine Lord. It is 
believed that one should not live in a village where there is 
not a temple. The temples are the appropriate places from which 
divine blessings are issued to all concerned. Various rules 
and regulations have been enumerated in the Silpasastras 
as regards to the construction of temples, selection of sites, 
shape and size of the presiding deities, sanctity of the places, 
power and authority of the divine beings, ritualistic obser- 
vances and merits that accrue to the devotees. Worship of the 
gods and goddesses in religious shrines on the otherhand 
purifies the heart, controls the passion and enables the 
devotees to remember the Lord at all times. 


In course of time the holy places comprising a good 
number of religious edifices developed into kshetras like the 
Viraja-kshetra, the Samkha-kshetra, the Arka-kshetra and the 
Padma-kshetra and became centres of pilgrimage. To eulogise 
the merits of these kshetras, several holy texts (Mahatmyas) 
were composed taking into consideration of their legendary 
background, merits of the presiding deity, historical tradition, 
ritualistic practices and observance of various fairs and 
festivals. To name a few are the Etamra Purana, Svarnadri 
Mahodaya, Ekamra Chandrika, Prachi Mahatmya, Niladri 
Mahodaya, Viraja-kshetra Mahatmya,Ganga Varuni Mahatmya, 
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Mukhalingam-kshetra Mahatmya, etc. Various Puranas like the 
Shanda Purana, the Vishnu Purana, the Padma Purana, the 
Siva Purana; the Jagannatha Purana, etc. too contain 
numerous legendary accounts with regard to the sanctity of 
the place and merits of the presiding deity. Madalapaniji, 
the chronicle of the Jagannatha temple and Dadhyatabhakti 
by Rama Dasa too contain a host of legendary accounts and 
traditions associated with a number of principal temples of 
Orissa. The Oriya Mahabharata of Sarala Dasa also glorifies 
several sacred places, temples and cult icons in most eloquent 
terms. In addition, several later kavyas in Sanskrit and Oriya 
mention important events, traditions and legends of religious 
shrines and cult deities of particular regions. 


Temple legends of Orissa can very well be grouped 
into Puranic accounts, myths and popular traditions, historical 
events and folk-tales. The local people, in general, are well 
aware of the Puranic back-grounds of gods and goddesses of 
important shrines but there are countless religious edifices in 
the remote areas of the state whose legends have not been 
adequately known to the common man settling in other areas. 
There has also not been any systematic documentation of 
these legends except, however, stray references to a few of 
them in popular periodicals. 


Considering the cultural potentialities of the State and 
the growing trend of urbanisation, industrialisation as well ag 
scientific developments which are now taking place in a gallo- 
ping speed all over, it is feared that many myths and Jegends 
associated with the religious shrines in Orissa may become 
obsolete in near future. To overcome this situation a feeble 
attempt has been made in the following pages to record 
a few popular legends of important monuments of the 
state not only for the information of the local people who 
are more or less well-versed in them but to bring into the 
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knowledge of outside scholars working on Social history and 
Folk culture and tourists visiting the State at frequent 
intervals. 


The present work in English comprises as many as 
fifty-seven temple legends carefully collected from various 
sources. They have been dealt with in five separate chapters 
for convenience of the reader. Chapter-I to Chapter-IV 
relates to the legends associated with the four prominent 
archaeological sites and their monuments i. e. the temples of 
Bhubaneswar, the Jagannatha temple of Puri, the Sun temple 
of Konark and the Viraja-kshetra of Jajpur respectively. 
In chapter-V a good number of legends of important temples 
representing jincerior localities of Orissa have been 
incorporated. Since the work is intended for popular reading 
care has been taken not to overburden it with foot-notes and 
references. 


Ramesb Prasad Mohapatra 


Digitized by srujanika@gmail.com 


CONTENTS Page 


CHAPTER—I 


TEMPLES OF BHUBANESWAR 1-18 


i) Annihilation of the demons, Kirti 
and Vasa 4 


iil) Siva was advised to settle at 
Ekamravana 5 


iii) The story of Lingaraja—its shape 
and size 7 


iv) Rasakrida of Astasambhus and 
Astagauris 9 


v) Uttaresvara temple—the place of 
Siva’s cosmic dance 10 


vi) Mohini Temple 


a) Destruction of Bhasmasura 11 
b) The greedy priests 12 
vii) Tirthesvara temple—the origin of 
Vindusagara 13 
viii) The Kedar-Gauri episode 14 


ix) The origin of Ananta-Vasudeva 
image 17 


x) Kapilesvara temple—origin of its 
Linga and the tank 18 


Digitized by srujanika@gmail.com 


( ii ) 


CHAPTER—II 
THE TEMPLE OF LORD 
JAGANNATHA OF PURI 19-48 
i) The Indradyumna episode 24 
ii) Purusottama Mahatmya—the story 
of carving the sacred Log 27 
iii) Sarala Mahabharata—Origin of 
Lord Jagannatha 29 
iv) Kanchi expedition of Jagannatha 
and Balabhadra 30 
v) Kalapahada and the destruction 
of Jagannatha image 32 
vi) Growth of hair on the head of 
Lord Jagannatha 33 
vii) Dasia Bauri and Lord Jagannatha 35 
viii) Balarama Dasa and Lord 
Jagannatha 37 
ix) Lakshmi and Sriya Chandaluni 39 
x) The conflict between Acharya 
Somesvara and Nitei Dhobani 42 
xi) Sanctity of Mahaprasada 44 


xii) Jagannatha—His audience and 
miracles 45 


CHAPTER—III 
THE SUN TEMPLE OF 


KONARK 49-61 
i] The story of Samba 52 
11) Sun God cut to sizes 54 


Digitized by srujanika@ gmail.com 


111) 

iv) 
v) 
vi) 

vii) 


viii) 


1) 
11) 
111) 


iv) 


( 111) 
The chariot of the Sun God 55 


Laying foundation of the Konark 


temple 55 
The story of Dharmapada 57 
The load-stone of the Black 

Pagoda 58 
Vandalism of Kalapahada on 

Konark temple 59 
The worthy Maharana 6 
CHAPTER—IV 

THE VIRAJA-KSHETRA, 

JAJPUR 62-68 
Nabhikshetra 64 
Isanesvara Sivalinga and the merit 

of ten horse sacrifices 65 
The origin of the Goddess Viraja 65 
Akhandalesvara Siva 66 
Varaha- Madhava 66 
CHAPTER—V 

OTHER IMPORTANT TEMPLES 

OF ORISSA 69-105 
Baladeva temple of Kendrapara 69 
Chhatiavata 70 
Sakhigopala temple of Satyavadi 72 
Kalijai temple of Chilka lake 75 


Digitized by srujanika@ gmail.com 


( iv ) 


v) Bhusandesvara Sivalinga of 


Kumbharagadi 77 
vi) Khirachora Gopinatha temple of 
Remuna 78 


vii) Dedhasura-Bhaibohu image of 


Khiching 81 
viii) Dhudhbua Sivalinga 83 
ix) Hari-Sankara temple 84 
x) Sashisena temple of Sonepur 85 
xi) Khambesvari Thakurani of Aska 88 
xii) The Tara-Tarini pitha 89 
xiii) Goddess Hingula of Gopala- 
prasad 90 
xiv) The Chandrasekhara temple of 
Kapilasa 91 
xv) Birukhomb of Kendupada 93 
xvi) Bhairava temple of Boriguma 94 


xvii) Madhukesvara temple of 


Mukbhalingam 96 
xviii) Samalesvari temple of Sambalpur 98 
xix) Balunkesvar temple of Gaisama 100 


xx) Nrusimhanatha temple of Paikmal 101 
xxi) Dadhivamana temple of Bhatli 103 


UoO0 


Digitized by srujanika@ gmail.com 


Bhubaneswar 


LINGARAJ TEMPLE 


MOHINI TEMPLE. 


Bhubaneswar 


Digitized by srujanika@gmail.com 


GOUARI TEMPLE, 
Bhubaneswar 


ANANTAVASUDEVA TEMPLE, 
Bhubaneswar 


Digitized by srujanika@gmail.com 


CHAPTER—1 


TEMPLES OF BHUBANESWAR 


Bhubaneswar, the new capital of Orissa is situated on 
the main railway line that runs between Calcutta and Madras. 
It is associated with a cluster of magnificent temples almost 
constituting a complete record of Kalinga architecture from 
its nascency to the culmination, Its unique sculptural and 
architectural heritage coupled with its sanctity as Ekamra- 
kshetra, one of the five great religious centres in Orissa since 
early medieval days, attracts thousands of visitors from all 
corners of the world throughout the year. The Svarnadi 
Mahodaya, an orthodox text serving the purpose of the 
pilgrims guide book, defines that Bhubaneswar is lying 
between Khandachala (Khandagiri) and the temple of 
Vahirangesvara which is situated in the close vicinity of 
Dhauligiri. The entire area lying between these two prominent 
landmarks constituted the extent of the sacred town. The 
monuments are to be found not in the present temple town 
proper, but in its precincts. A speciality of the culture that 
grew up here lies in its remarkable continuity and the 
tenacity with which it survived through various vicissitudes. 
It possesses antiquarian remain both that carry us back to the 
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dawn of dated history and bring us down to the last days of 
Hindu supremacy in Orissa. 


The history of Bhubaneswar and its environs goes back 
much earlier than the seventh century A. D. which first 
witnessed the feverish zeal of temple-building. At Dhauli, 
south of Bhubaneswar we come across one of the earliest 
inscribed records of India, a set of Edicts of the great emperor 
Ashoka and the forepart of an elephant carved out of living 
rock datable as early as the Maurya period. This rock-cut 
elephant symbolises Buddha, the best of elephants as in this 
form the great preacher was believed to have entered his 
mother’s womb. Extensive ruins of a fortified capital have 
been unearthed at Sisupalgarh in the close neighbourhood of 
Bhubaneswar town proper. Under the royal patronage of the 
Chedis the Udayagiri and Khandagiri hills were honey-combed 
to serve as residences of Jaina recluses. The history of 
Bhubaneswar following the Chedis and preceding the rise of 
the Sailodbhavas in about the seventh century A. D. is well 
attested by numerous excavated materials from Sisupalgarh 
and stray figures of Nagas and Yakshas noticed at Sundarpada, 
Dumduma, Panchagaon, Badagada and other neighbouring 
places. The dynastic rule continued at this place from 7th 
century onwards till the end of the Suryavamsi Gajapatis. 
During this period numerous beautiful temples were constru- 
cted and tanks excavated at this place. To highlight the glory 
of these temples and sanctity of the tanks and pools several 
sanskrit texts like the Ekamra Purana, Svarnadri Mahodaya, 
Ekamrachandrika, etc. were compiled in the medieval 
period. 


A pious pilgrim is expected to go round when visiting 
this holy spot. This circumambulation is called Kshetra 
Parikrama (going round the place) and takes several days to 
accomplish. The Ekamra Purana, however, does not insist 
unon this large circuit, it assigns the inner circle formed by 
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a radius of little over one mile round the great tower (The 
Lingaraja temple) as the proper boundary of the circumambu- 
lation, but it recommends the operation to be repeated three 
times and gives directions how it is to be performed and what 
mantras should be repeated when starting on the journey. 
The religious merit of the operation is even greater than the 
performance of ten thousand horse-sacrifices. All the sins 
that might be contracted in the sacred places are wiped away 
by visiting Svarnakuta (Khandagiri) but what are contracted 
in the last named place can be destroyed by making the 
circumambulation of the sacred township. 


In the former age there existed on this spot a mango 
tree of great merit and because there was an only tree, the 
place is called the grove of one mango tree (Ekamravana), a 
lofty tree with magnificent branches, decked with gem-like 
leaves and bearing fruits which bestowed upon the four-fold 
blessings of virtue, wealth, desirable objects and salvation. 


It was in the Treatayuga that Siva wishing to retire 
from the din and sin of overcrowded Banaras sought the 
advice of Narada and at the suggestion of that sage took up 
this quiet, secluded, delightful retreat for his abode. 


Maximum number of temples at Bhubaneswar are 
concentrated around the Vindusagara tank. The antiquity 
of the tank is vouched for by a verse in the Vanaparva of the 
Sarala Mahabharata in oriya language where it is said that 
Yudhisthira, during his pilgrimage visited the place and 
bathed in the sacred pool of Vindusagara. As regards to the 
merits of the tank the Ehamrapurana informs that drops 
(Vindu) from all the sacred pools on earth, in heaven, in the 
lower regions and all that is most delectable constantly fall 
into ic. The Padmapurana on the other hand reports that 
the person who baths in the sacred pool of the Vindusara and 
then beholds the Lord of the three regions (Tribhuvanesvara) 


Digitized by srujanika@gmail.com 


2 


dawn of dated history and bring us down to the last days of 
Hindu supremacy in Orissa. 


The history of Bhubaneswar and its environs goes back 
much earlier than the seventh century A. D. which first 
witnessed the feverish zeal of temple-building. At Dhauli, 
south of Bhubaneswar we come across one of the earliest 
inscribed records of India, a set of Edicts of the great emperor 
Ashoka and the forepart of an elephant carved out of living 
rock datable as early as the Maurya period. This rock cut 
elephant symbolises Buddha, the best of elephants as in this 
form the great preacher was believed to have entered his 
mother’s womb. Extensive ruins of a fortified capital have 
been unearthed at Sisupalgarh in the close neighbourhood of 
Bhubaneswar town proper. Under the royal patronage of the 
Chedis the Udayagiri and Khandagiri hills were honey-combed 
to serve as residences of Jaina recluses. The history of 
Bhubaneswar following the Chedis and preceding the rise of 
the Sailodbhavas in about the seventh century A. D. is well 
attested by numerous excavated materials from Sisupalgarh 
and stray figures of Nagas and Yakshas noticed at Sundarpada, 
Dumduma, Panchagaon, Badagada and other neighbouring 
places. The dynastic rule continued at this place from 7th 
century onwards till the end of the Suryavamsi Gajapatis. 
During this period numerous beautiful temples were constru- 
cted and tanks excavated at this place. To highlight the glory 
of these temples and sanctity of the tanks and pools several 
sanskrit texts like the Ekamra Purana, Svarnadri Mahodaya, 
Ekamrachandrika, etc. were compiled in the medieval 
period. 


A pious pilgrim is expected to go round when visiting 
this holy spot. This circumambulation is called Kshetra 
Parikrama (going round the place) and takes several days to 
accomplish. The Ekamra Purana, however, does not insist 
unon this large circuit, it assigns the inner circle formed by 


Digitized by srujanika@gmail.com 


3 


a radius of little over one mile round the great tower (The 
Lingaraja temple) as the proper boundary of the circumambu- 
lation, but it recommends the operation to be repeated three 
times and gives directions how it is to be performed and what 
mantras should be repeated when starting on the journey. 
The religious merit of the operation is even greater than the 
performance of ten thousand horse-sacrifices. All the sins 
that might be contracted in the sacred places are wiped away 
by visiting Svarnakuta (Khandagiri) but what are contracted 
in the last named place can be destroyed by making the 
circumambulation of the sacred township. 


In the former age there existed on this spot a mango 
tree of great merit and because there was an only tree, the 
place is called the grove of one mango tree (Ekamravana), a 
lofty tree with magnificent branches, decked with gem-like 
leaves and bearing fruits which bestowed upon the four-fold 
blessings of virtue, wealth, desirable objects and salvation. 


It was in the Treatayuga that Siva wishing to retire 
from the din and sin of overcrowded Banaras sought the 
advice of Narada and at the suggestion of that sage took up 
this quiet, secluded, delightful retreat for his abode. 


Maximum number of temples at Bhubaneswar are 
concentrated around the Vindusagara tank. The antiquity 
of the tank is vouched for by a verse in the Vanaparva of the 
Sarala Mahabharata in oriya language where it is said that 
Yudhisthira, during his pilgrimage visited the place and 
bathed in the sacred pool of Vindusagara. As regards to the 
merits of the tank the Ehamrapurana informs that drops 
(Vindu) from all the sacred pools on earth, in heaven, in the 
lower regions and all that is most delectable constantly fall 
into ic. The Padmapurana on the other hand reports that 
the person who baths in the sacred pool of the Vindusara and 
then beholds the Lord of the three regions (Tribhuvanesvara) 


Digitized by srujanika@ gmail.com 


4 


cleans himself of all sin and finally retires to the region of 
light (Jyotirloka). The Ekamrapurana further enumerates 
that he who baths in it on the 14th of the moon regularly 
for a year, repairs to that excellent place where dwells the 
Lord of Haimavati. The sages have ordained that a single 
bath in the Vindusagara is equal in merit to the bathing in 
the noble Puskara for a hundred winters or four times at 
Kurukshetra. Bathing continuously for fourtimes seven 
yugas during the eclipse of the sun and the moon at Banarasa 
is unquestionably equivalent toa single bath in the lake 
formed of drops. Whatever merits may be acquired by 
annual pilgrimages to the source of the Ganges (Gangadvara) 
to Prayaga, or where the Ganges pours into the sea (Ganga 
sagara) repeated for ten years may be acquired by a single 
bath in the Vindusara and the adoration of the great Lord 
(Mahesvara) through the grace of Kirttivasa. The Kapila- 
samhita is eqully profuse in its praises and adds that the 
drinking of the water confers the dignity of Siva and that 
dignity lasts as long as the Sun. The legends and traditions 
as contained in the texts referred to above in relation to 
certain leading monuments of the place are given below. 


(i) Annihilation of Kirtti and Vasa 


Kirttiand Vasa, the two demon brothers were killed 
by Parvati inthe guise of a cowherdess at this place. The 
legend in this connection is found narrated in the puranas 
and depicted in sculptures. It runs as follows— 


There lived on the earth in the former times, a king in 
Drumila who performed many sacrifices in course of which he 
presented immense riches to the officiating priests, where by 
the gods being pleased with him, said to him from the sky. “‘O 
king, ask any boon that you desire in your heart’’. He replied, 
‘Let my two sons be indestructible by males and weapons”. 
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The gods told him in replv, ‘“‘be it so”. But Siva advised 
Parvati secretly to destroy them in disguise. 


Thus commanded by Siva, Devi, in the disguise ofa 
cowherdess, went to gather flowers in the woods that had 
fine creepers in it. At the sight of the fawn-eyed damsel 
the two demons with clasped hands obstructed her ways and 
addressed in most captivating manner to possess her. 
But the Devi in a clever way replied, ‘Ihave a vow to 
observe. Having fulfilled it, you may make me your spouse. 
Whoever, after I have placed my feet on his shoulders or his 


head, may be able to raise me from the ground, shall have me 
as his wife.” 


Delighted on these words of the cowhberdess, the two 
sons of the demon attempted to raise her and bending their 
heads, requested her to put her feet on them. She pressed 
down the two powerful demons, Kirtti and Vasa with her 
feet and fought a great battle with them there. Then she 
again pressed them with her legs wherby they being heart- 
fail, senseless, fell on the ground. The daughter of the 
mountain then crushed the two demons with her feet, and 
they having lost their lives entered into the sub-teraneous 
region. At the spot where they fell, Devi formed a fine tank 
now called Devi-Padahara. It is located to the north-east 
corner of the great Lingaraja temple. The tank is enclosed 
by high masonry walls. On earlier days the sixty or more 
miniature shrines found around the tank contained Det: 
figures who assisted Parvati in her struggle with the demon 
brothers. But at present most of them are empty and some 
preserve votive Sivalingas. A stepped ghat is noticed at its 
western flank. Local people abridged the name of Devi- 
Padahara into only Depa. 


(ii) Siva was Advised to Yettle at Ekamravana 


Siva and his consort Parvati lived happily at Banarasa 
for a pretty long time. Then they decided to leave for 
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Kailaso after assigning the management of the country to 
one Kasiraja who was a great devotee at the feet of Lord 
Siva. Soon after their departure Kasiraja became too arrogant 
and developed hostility with Lord Vishnu with a view to 
defeat him in a war and become the Lord of the Universe. To 
achieve this end he started serious penances to appease Siva. 
Siva being satisfied with his rigorous austerities appeared in 
person before him and offered a boon. The arrogant king 
immediately asked for the desired boon i. e. to defeat Vishnu 
in a war. Lord Siva was startled for a while; but granted the 
boon on condition that he alongwith his trusted band of 
retinues will assist him from the rear in the event of such a 
war with Vishnu. This pleased Kasiraja and he quickly waged 
a war with Vishnu (Krishna). Siva, keeping his words, 
guarded the rear part of the army with his followers and the 
powerful Pastpata astra in hand. 


During the course of the war Vishnu could know the 
secret alliance between Siva and Kasiraja.He then let loose 
his most powerful weapon, the Sudarsana chakra with a view 
to annihilate Kasiraja and destroy his band af retinues. 
Sudarsana chakra is no respector of persons and cares for 
none. The chakra immediately cut the head of Kasiraja and 
burnt the entire city of Banarasa to ashes. Then it proceeded 
towards the army of Kasiraja. Perplexed Siva, seeing this state 
of affairs, quickly discharged his Pasuputa astra to retaliate. 
But the Pasupata astra of Siva is no match to the destructive 
power of Sudarsana chakra. This lustrous weapon emitting 
flame like fire not only ignored the efficacy of Pasupata astra 
but also moved towards Siva in great speed. Siva when saw 
his Pasupata astra inoperative against the formidable 
Sudarsana chakra of Vishnu, gave up the fight and ran to 


take shelter under the lotus feet of Vishnu. This he did with 
words of humility. 


Vishnu, when came to know that Siva had discarded 
the fight and is eager to take shelter at his feet he rebuked 
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him with several harsh words as to his siding the cause of 
Kasiraja without knowing the power of Sudarsana chakra and 
the authority of its wielder. Siva realised his folly and 
apologised with the words that what had happened was due 
to the maya (illusion) of Vishnu. This gave him such pride 
and vanity to wage war against Vishnu, the Lord oft the 
universe. With these words he requested Vishnu to find out a 
suitable place un earth for him where he can settle and 
worship the Lord of the Universe. 


Vishnu easily got pleased with his abject gurrender and 
pardoned him of all sins. He then directed Siva to settle at 
Ekamravana (Ekamra forest) under the name of 
Kotilingesvara as it is his secret residence (Gopyapuri). 


(111) The Story of Lingaraja-its Shape and Size 


The temple dedicated to Lord Lingaraj at Bhubaneswar 
dominates the landscape for miles together. Built in about 
the middle of the 11th century A.D. it is rightly denoted as the 
best representation of Kalinga type of architecture, It consists 
of a high curvilenear tower, a pillared hall, a dancing hall and 
a hall of offerings. It has several smaller shrines clustering 
around it within a stone enclosure measuring 520ft. by 445 ft. 
The soaring steeple is serenely beautiful and some of the 
finest specimens of decorative art are embodied in its superb 
sculptures. Its elegant proportion and rich surface treatment 
make it one of the most refined manifestations of Indian 
temple architecture. 


The great tower at Bhubaneswar derived its name from 
the linga worshipped in its Sanctum-sanctorum under the 
name of Lingaraja ji.e. the king among the lingas- This 
Sivalinga was also known as Kirttivasesvara and Tribhu- 
baneswara He assumed the name of Kirttivasesvara after 
Parvati killed the demon brothers Kirtti and; Vasa at his 
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bebest. Similarly it derived its name Bhubaneswar from 
Tribhubaneswara (Lord of the three worlds). The linga is 
not like the common perpendicular column but a huge piece 
of granite having a ridge at the centre. Its diametre is 
8 feet. The line at the top separates the black colour of 
Vishnu and the white colour of Siva. The dust colour 
represents the presence of holy rivers Ganga and Yamuna. 
A popular legend as regards tothe formation and presnt 
shape of the linga is narrated by the temple priests. It runs 
like this. 


Originally there used to be a Ssphatika linga with 
inherent power to turn all metal objects into gold or costly 
jewels. This caused immense scramble for possession among 
the priests When the matter was brought to the notice of 
the king he arranged a stone covering over this linga. This 
not only preserved the efficacy of the linga for a pretty long 
time but also prevented the greedy pujakas (priests) from 
putting everything metal over it to turn into gold. What we 
find at present is nothing but the stone covering over it. 
When Kalapahada invaded Orissa and destroyed Hindu monu- 
ments in the entire coastal tract, the priests with a view to 
save the deity from the hands of this religious bigot covered 
the linga with a large quantity of straw so that Kalapahada 
would think that there is nothing except a huge quantity of 
paddy stored therein. The trick produced desired results. 
Kalapahada entered the temple, saw the heavy stock of straw 
and turned his attention from the garbhagriha to the minor 
deities and parsvadevatas placed around the main shrine. The 
infuriated mind of the religious bigot thus caused immense 
damage to the priceless images of Ganesh, Kartikeya and 
Parvati. The minor shrines within the premises and the large 
number of a!asakanyas on the outer faces of the main shrine 
were not spared. But the main deity could survive his destru- 
ctive hands which worked with a feat of vengeance. Thus 
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Kalapahada left the place leaving the Sivalinga covered under 
huge quantities of straw. 


The process of storing the straw and their removal 
after the departure of Kalapahada took a long time which 
generated heat and caused several cracks on the itone surface of 
the linga. Several portions chipped off and the surface became 
uneven. In subsequent periods the temple priests tried to 
convince the devotees in giving various interpretations to 
these cracks on the uneven surface. The eastern part of the 
linga is explained as Hari and the western part as Hara. 
The cavity in between symbolises the presence of river Ganga 
in the matted locks of Siva. The other two minor cracks 
represent the sacred rivers of Yamuna and Saraswati 


(iv) Rasakrida of Astasambhus and Astagauris 


Lord Siva and his beloved consort Gauri (Parvati) 
happily spent long fifteen years in the Ekamravana. During 
the period of their sojurn at this place Gauri once expressed 
a desire to indulge in Kasakrida with Siva as was the case of 
Krishna with sixteen thousand Gopis The Rasakrida 
(sporting dalliance) is the eternal pleasure and bliss without 
scant regard for sensuous pleasure. It is a mutual, 
reciprocal and spiritual association of love and benediction for 
the benefit of the created world. Siva agreed to the proposal 
and emanated himself in eight different forms namely (a) 
Rudresvara, (b) Isanesvara, (c) Vaidyanatha, (d) Muktesvara, 
(e) Sukhmesvara, (f) Uttamesvara, (g) Uttaresvara and 
(h) Kedaresvara. To play the game of dalliance, Parvati also 
emanated herself into eight different forms of Gauri such 
as (a) Kapali, (b) Mohini, (c) Vindhyavasini (d Ramayani, 
(e) Uttareswari, (f) Chandravasini (g) Dvaravasini and 
(bh) Ammayani. The Chaitra purnima (Full moon night of the 
month of Chaitro falling in April and May) was selected as most 
auspicious for the purpose. The site of the dalliance evidently 
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was the shade of the solitary mango tree (Ekamravana). Thus 
the time, date and site once marked for the occasion, the 
Astasambhus and the Astagauris formed into eight separate 
pairs. Then the eight groups entered into eternal dalliance 
inthe presence of Siva and Parvati. In the midst of the 
dalliance Siva and Parvati in order to test the warmth of 
their heart and mind left the stage unnoticed. Their absence 
created a canopy of gloom spreading all over the arena. 
Chandravasini, one of the eight emanated Gauris went in 
search of Parvati calling aloud her name as Gauri, The 
Ekamravana resonated her loud cry and the attention of 
Parvati was dragged towards her. She being pleased with the 
intensity of love in the heart of Chandravasini, particularly 
her feelings of separation from her, ordained her to bear the 
name of Gauri hereafter and stay in Ekamravana. Since that 
day Chandravasini continued to station as Gauri near the 
Kedara temple with Kedaresvara as her paramount. The spot 
where the eternal dalliance was performed was sanctified by 
the presence of Ekambaresvara Mahadeva. The sport 
continued for the whole night and when the curtain was 
drawn at the time of dawn Siva installed the eight Sambhus 
and eight Gauris around the banks of Vindusagara tank. 
Even now a pious devotee can trace out eight Sambhus and 
eight Gauris stationed around the lake in close spacing to 
each other. 


(+) Uttaresvara Temple : The Place of Sivas Cosmic Dance 


The Uttaresvara group of temples are noticed on the 
northern bank of the Vindusagara tank. The temple as well as 
its jagamohana resemble in all probability with the 
Parasuramesvar temple of Bhubaneswar ascribed to the 7th 
century A. D. The superstructure of the shrine above the 
first bhumi has been plastered during renovation.A series of 
miniature shrines have been constructed within its premises 
in different periods containing in several of their niches cult 
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icons of Brahmanical pantheon. It is saidin the Ekamra purana 
that once upon a time Siva assumed here a terrific form; his 
body was of tawny colour besmeared with ashes, his breast 
was networked by serpents and a garland formed of the stars 
and planets, his face was fierce and distorted with three eyes 
and a big flowing beard, the atmosphere his only raiment, on 
his shoulders was a tiger skin and in his hands he held a skull 
and a club mounted with a human skull, around him stood a 
dreadful host of hobgoblins. To entertain him the Den 
assumed most fanciful forms, now tall, now short, now big, 
now small, now thick and bulky and immediately atter 
fleshness with sunken and distorted eyes, hilarious cry and 
singing amidst her demoniac followers. The temple marks the 
site where this masquerade was played and it is said to be 
one of the holiest places on earth and a visit to ic the surest 
means of securing immediate perfection. 


(vi) Mohini temple : Destruction of Bhasmasura 


(a) The temple dedicated to Goddess Mohini is 
situated on the southern bank of the Vindusagara tank. In 
architectural style it closely resembles to the early group of 
temples of Bhubaneswar. Its jagamohana jis at presenta 
pillared chamber. The superstructure of this temple except 
the bhumiamlas of the respective Kanika pagas are devoid of 
decorative details. Unlike a Devi-temple, the paursvadevatas 
here are the images of Ganesa, Kartikeya and Parvati. Inside 
the sanctum -sanctorum is a ten-armed Chamunda standing on 
a prostrate male figure and brandishing a sword with her upper- 
most hand. She is regarded as the beautiful consort of Lord 
Siva who captivated his mind by her physical beauty and 
quality of mind and heart. As per a Puranic tradition, Vishnu 
had taken this form in order to kill a demon named 
Bhasmasura who became very turbulent and arrogant after 
obtaining the indestructible boon from Siva. The powerful 
boon swelled his sullen head and hc wanted ‘to experiment 
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its efficacy on Siva himself (the giver of the boon). To get 
rid of this embarrassing situation Siva had to run in fear of his 
own life followed by the demon. To save Siva, Vishnu 
appeared in the scene in the form of Mohini and diverted 
the Anttention of the demon. At the matchless 
erotic beauty of Mohini the demon stopped his pursuit of 
Siva and offered his hand to get her love. Mohini played a 
trick and directed the demon to take his bath and finish the 
usual prayer before asking her love. The demon accepted the 
proposal and repaired to the nearby river for a sacred bath. 
After bath he commenced his prayer with due rituals. While 
performing asanasuddhi (purifying the body and seat of 
prayer) he put his palm on his lead whereby reduccd himself 
into ashes as ordained in the boon given by Siva that anything 
touched by his palm is to be reduced to ashes. The demon 
could not understand the trick and eventually met his end. 


(b) The Greedy Priests 


The priests settling around the Vindusagar greatly 
invoke the majesty and beauty of Goddess Mohini. The 
goddess in her turn fulfilled their desires as and when 
required. On one occasion the goddess supplied all the utensils 
required for a marriage feast on request by one of her 
devotees. On completion of the marriage festival it is the 
lookout of the person to return them in tact to the goddess. 
But the Brahman priest being tempted, kept a few pieces of 
the utensils and deposited the balance. This unfaithful act 
of the greedy Brahman necessitated the reconsideration of the 
gesture of benevolence and since then the goddess lad 
withdrawn the supply of utensils to them. 


For the present no Mohini figure as described above is 
available in the temple. In its place a Chamunda image has 
been inetalled for worship. 
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(vii) Tirthesvars Temple And The Origin of Vindusagara 


Tirthesvara temple enshrining the Sivalinga of the 
same name is located on the bank of Vindusagara at 
Bhubaneswar. He (Tirthesvara) was not only entrusted with 
the task of maintaining the day-to-day administration of the 
Lingaraja temple but also looked after the excavation of 
Vindusagara tank. After killing the demon brothers Kirtti 
and Vasa, the Devi (Parvati) being exhausted, required water 


to quench her thirst. Since the place of “killing the demons 
was a dense forest it was not possible to get even a drop of 
water for the goddess. Seeing the precarious condition of 
Parvati, Siva took up his bow and pierced the ground. 
Immediately after that a shaft of water erupted from the 
ground and Parvati quenched her thirst. To accommodate this 
heavy eruption of water the excavation of the Vindusagara 
tank was felt necessary. To facilitate the excavation of 
Vindusagara tank, Siva entrusted the work to Tirthesvara 
who after the excavation invited all the sacred 
rivers and lakes of the three worlds to part a drop of their 
holy water by assembling at the spot. All the 
river goddesses except Godavari accepted the invitation 
and assembled for the noble cause. They parted drops 
of their holy water to Vindusagara and made it a sacred 
spot in the whole universe. Brahma was specially invited to 
perform the consecretion ceremony. The gods Ananta and 
Basudeva were requested to stay on the eastern bank of the 
tank as guardian deities. All the four banks of the tank were 
named after Godavari (north). Tripura (south), Manikarnika 
(east) and Bisrama (west), For Godavari’s initial hesitation 
to part with a drop of holy water and to attend the 
ceremony of consecretion she was cursed by Siva 
to remain eternally impure. The magnitude of the curse 
trembled Godavari to propitiate Lord Siva and a concession 
was snatched at the end that once in twelve years a very 
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its efficacy on Siva himself (the giver of the boon). To get 
rid of this embarrassing situation Siva had to run in fear of his 
own life followed by the demon. To save Siva, Vishnu 
appeared in the scene in the form of Mohini and diverted 
the Anttention of the demon. At the matchless 
erotic beauty of Mohini the demon stopped his pursuit of 
Siva and offered his hand to get her love. Mohini played a 
trick and directed the demon to take his bath and finish the 
usval prayer before asking her love. The demon accepted the 
proposal and repaired to the nearby river for a sacred bath. 
After bath he commenced his prayer with due rituals. While 
performing asanasuddhi (purifying the body and seat of 
prayer) he put his palm on his head whereby reduced himself 
into ashes as ordained in the boon given by Siva that anything 
touched by his palm is to be reduced to ashes. The demon 
could not understand the trick and eventually met his end. 


(b) The Greedy Priests 


The priests settling around the Vindusagar greatly 
invoke the majesty and beauty of Goddess Mohini. The 
goddess in her turn fulfilled their desires as and when 
required. On one occasion the goddess supplied all the utensils 
required for a marriage feast on request by one of her 
devotees. On completion of the marriage festival it is the 
lookout of the person to return them in tact to the goddess. 
But the Brahman priest being tempted, kept a few pieces of 
the utensils and deposited the balance. This unfaithful act 
of the greedy Brahman necessitated the reconsideration of the 
gesture of benevolence and since then the goddess had 
withdrawn the supply of utensils to them. 


For the present no Mohini figure as described above is 
available in the temple. In its place a Chamunda image has 
been installed for worship. 
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was a dense forest it was not possible to get even a drop of 
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ground and Parvati quenched her thirst. To accommodate this 
heavy eruption of water the excavation of the Vindusagara 
tank was felt necessary. To facilitate the excavation of 
Vindusagara tank, Siva entrusted the work to Tirthesvara 
who after the excavation invited all the sacred 
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perform the consecretion ceremony. The gods Ananta and 
Basudeva were requested to stay on the eastern bank of the 
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named after Godavari (north). Tripura (south), Manikarnika 
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rare occasion, when the planet Brihaspati (Jupiter) would pass 
into Simba (Leo) in the Zodiac, a drop of water of the river 
Godavari would come to Vindusagara and her water would 
attain holiness on that occasion only. Since then Tirthesvara 
is in charge of this tirtha, whosoever visits this temple city 
of Bhubaneswar, is required to pay a courtesy call to this 
temple, as it was a celestial evidence of his visit to Lord 
Lingaraja. No pilgrim dares to forget to clap his hands before 
the guardian of the temple who is deeply merged in meditation 
throughout the day and night. The necessity of clapping 
hands jis to divert his attention to the devotee's humble 
homage and thereby enroll his visit in the eternal journey of 
man. 


(viii) The Kedara Gauri Episode 


The rekha temple of Kedaresvara Siva and that of the 
khakhara temple of Goddess Gauri are both situated within a 
common premises next to the Muktesvara temple complex at 
Bhubaneswar. Of the two, the temple of Gauri is said to 
have been erected in the Bhaumakara period by one Gauri 
Mahadevi The topmost part of this temple has undergone 
extensive repairs. Its pyramidal Jagamohana too was restored 
in recent years. Built ona low triratha plinth, the oblong shrine 
is pancharatha on plan. Both the kanika and the anuratha 
pagas are embellished with superimposed khakhara-mundis 
with kalasa on the top while the subjects of the decoration 
are two bho motifs almost resembling to their representation 
in the Muktesvara temple. The Kedaresvara temple on the 
other hand is architecturally akin to the Sidhesvara temple 
situated within the Muktesvara temple premises. There is an 
inscription on the right jamb of the door-frame of the 
gagamohana of the temple which records the donation of a 
perpetual lamp by Paramardideva, the younger brother of 
Anantavarman Chodagangadeva dated. 1142 A D. which 
proves the existence of the temple before that date. The 
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temple is pancharatha in plan with pagas carved in multiple 
off-sets to produce rounded plan. The temple faces south 
contrary to the Gauri temple which faces to the east. 


Three sacred pools under the name of Gauri-kunda, 
Dudha kunda and Chauladhua-kunda have been envisaged 
in the sacred complex of the Kedara-Gauri temple. The 
Gauri-kunda, a very sacred pool is located to the east of the 
Gauri temple. The water of this tank is very pure and used 
mostly for bathing purposes. It measures 70 feet in length and 
28 feet in breadth and about 16 feet in depth. Its sides are 
lined with stone revetments. According to Siva purana the pool 
was excavated by Goddess Gauri with her own hands and 
endowed with the most transcendental virtues To those who 
resort to it, it bestows beauty of person, good fortune and 
immune from all sins. Kapilasamhita mentions that a single 
sip of the water from this tank is eneugh to emancipate the 
drinker from all future transmigrations. 


To the west of the Kedaresvara temple in the same 
compound there is a well called PDudha-kunda (milk kunda). 
It has a perennial spring andthe water is said to have 
medicinal properties. To the east of this temple is also another 
pool called Chauladhua-kunda. 


A story popularised by the eminent oriya poet 
Radhanatha Ray refers to the love affairs of Kedara and Gauri, 
the two presiding deities of the place playing the role of hero 
and heroine respectively. Gist of the story is given 
below. 


The beautiful city of Bhubaneswar was established by 
Lalatendu Kesari with his palace and a series of hamlets. The 
palace was encircled by the Vindusarovara. 


The adjacent areas of Bhubaneswar then was a dense 
forest infested with wild and ferocious animals. In this city 
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there lived a handsome young man named Kedara anda 
beautiful young maiden named Gauri. They loved each other 
from their very childhood. Their houses were situated on 
either side of a high masonry wall for which they could not 
meet each other inspite of their best efforts. Parents of both 
houses were not in good terms. This prevented the young 
lovers to mix freely. A small hole in the highwall only helped 
the young lovers to exchange words after the sun-set with 
tearful eyes for the impediments that stood on their way of love- 
making. In spite of the difficulties their love affairs 
continued unabated. After some days they decided to leave 
their houses secretly and meet each other at the nearby spring 
from where they could leave for othber places with a view to 
find out a suitable settlement. Gauri was the first to slip away 
from her residence to the appointed place and waited there for 
the arrival of Kedara. But suddenly a misfortune befell upon her. 
A ferocious tiger with paws soaked with fresh blood of the 
hunt appeared at the place. The sight of the tiger driven Gauri 
to hide inside a rock shelter. During her running away for 
shelter her scarf fell on the ground without her knowledge. 
The tiger straight went to the spring and drank belly-full of 
water and then gave way to the deep forest. While leaving the 
spot the tiger noticed the scarf and torn it into pieces by the 
sharp nails of the blood soaked paws. Blood-stains were 
distinctly visible on the tornout pieces of the cloth scattered 
there. 


After some time Kedara arrived at the place and was 
terrified to see the foot-prints of the tiger and the blood 
stained scarf of Gauri to which he is much familiar. He could 
immediately realise that Gauri had been devoured by the 
tiger. He was at terrible loss to decide the next course of 
action to be followed In a mood of frenzy he plunged the sharp 
dagger held in the waist to his heart and fell on the ground. 
In the meantime Gauri came out of the rock-shelter in search 
of Kedara and found him dying in agony. Kedara saw her for 
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a moment and breathed his last. Gauri too sacrificed her life 
in the way her lover did. 


King Lalatendukesari saw a dream in the night on this 
incident and rushed to the spot the next morning only to see 
the dead bodies of Kedara and Gauri lying on the ground. At 
the instance of the king the dead bodies were burnt at the 
spot and as a mark of respect to the noble souls two temples 
were erected and named as Kedara and Gauri. 


(ix) The Origin of Ananta-Basudevs Images 


The Ananta-Basudeva temple is situated on the eastern 
bank of the Vindusagara tank. It is the only temple of 
Vaisnavite affiliation at the place greatly sanctified by Saiva 
deities and their monuments. Images of Ananta (Balarama), 
Basudeva (Krishna, and Subhadra (Ekanamsa) are under 
worship in this temple. The temple was constructed by one 
Chandrikadevi in 1278 A.D as revealed from the 
commemorative inscription once fixed to its compound wall. 
The temple complex besides the main shrine, its jagamohana 
and bhogamandapa, consists of corner shrines and a kitchen 
all located within the compound enclosed by a high masonry 
wall. The kitchen is located to the northwest corner of the 
inner compound. Like the Jagannatha temple of Puri, 
Mahaprasada is cooked here and offered to the deities and 
sold to the public. With equal reverence, people partake it 
and carry home for ceremonial feasts. 


The local tradition maintains that Visvakarma was the 
sculptor to design the images and Indra was their consecretor. 
Ravana’s son Meghanada brought these images from the 
palace of Indra and kept them in Lanka. Bibhisana borrowed 
them from Ravana and was worshipping with great reverence. 
He presented them to Rama at the event of his capture of 
Lanka and killing of Ravana. Rama,in turn, presented them 
to Sagara raja (king of ocean). When Vasudeva was carrying 
the idols in a ferry for Crossing the river Yamuna the idols 
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fell down and sunk in the water. By the time of Siva’s arrival 
to this place they were installed in the Ekamravana. 


(x) Kapilesvara Temple : Origin of its Linga and the Tank 


The temple of Kapilesvara stands at one end of village 
Koapilaprasad near Bhubaneswar. Beyond the main temple 
complex and the adjacent tank is seen a vast stretch of paddy 
field. The main shrine along with its jagamohana, nataman- 
dapa and bhogamandapa stands within the compound 
surrounded by a massive wall. The deity, the Kapilesvara 
linga,, for all practical purposes, is regarded as the prime 
minister of Lord Lingaraja. The rites, rituals and festivals of 
the Lingaraja temple are mostly repeated in Kapilesvara 
temple. 


The popular legend associated with this place and the 
temple is that the great sage Kapila established his hermitage 
near this village and engaged himself in austere penance. 
Being pleased with his rigorous practices Lord Siva appeared 
tohim in person and offered boons and bestowed with 
benedictions. The sage asked among other blessings, first 
Lord Siva would settle there in the shape of a linga for his 
daily worship and second a tank should be excavated there 
with perennial source of water for daily ablution and 
cleansing the body and mind of all sins. The requests were 
readily accepted. Since then Siva in the form of a linga began 
to stay there and a tank originated. The linga being 
selfmanifested, is regarded as most sacred by the devotees. 
The holy tank thus originated measures -220 feet in length 
and 164 feet in breadth with a depth of 16 feet and fed by a 
perennial spring at the bottom. The water of this tank is 
pure and holier than that of the river Ganga and a 
hundred thousand sacred pools put together. The reward of 
worshipping the lingz in this temple ensures identity of the 
worshipper with Lord Siva himself. 
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SAIJAGANNATH TEMPLE 
Puri 


CHAPTER—1 


THE TEMPLE OF LORD JAGANNATH OF PURI 


Puriisa celebrated centre of pilgrimage in India. It 
is located on tte sea-shore at a distance of 40 miles from 
Bhubaneswar. The town of Puri is bounded on the south by 
the sea,on the west by Pargana Chabiskud and on the north 
and east by Pargana Rahanga. The line of demarcation on the 
both side is best indicated hy the Motiya river. The area 
enclosed by these boundaries is a little under five miles with 
an average breadth of a mile and a half. About one half of the 
breadth is, however represented by the sandy shore popularly 
known as Balikhand. The other half forms the town proper. 
According to sanskrit authors, the area of the town jis five 
krosa from the temple of Lokanatha on the west to that of 
Vilesvara on the east and from the sea to the Motiya river, 
but as two krosas out of the five have been it is said, engulfed 
by the sea, the remainder very closely represents the present 
extent. 


Puri has gained world-wide popularity all through the 
ages for the sacred shrine of Lord Jagannatha who is the 
presiding deity of the main temple. The Puranas eulogise 
this place as Nilachala. Srikshetra, Purusottama kshetra and 
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Samkha-kshetra. The Srikshetra is one of the greatost centres 
of Vaishnava worship and forms one of the four sacred pithas 
of India, the other being Badrinatha, Ramesvara and Dvaraka. 
Though primarily assoriated with Jagannatha, Puri contains a 
number of temples sacred to the worship of all other principal 
deities of the Hindu pantheon. 


The construction of the present Jagannatha temple at 
Puriis generally been attributed to the Ganga monarch 
Anantavarmana Chodagangadeva in the first part of the 12th 
century A. D. But Purusottama worship ceriainly cxisted 
prior to that though not much idea could be formed about 
the early history and character of thc system of worship. 
Sayana in the 14th century and following him Raghunandana 
in the 16th century, seem to have suggested the antiquity of 
Purusottama worship in the Rigvedic period. Both literary 
and epigraphic evidence on the other hand prove the 
reputation of modern Puri as the holy seat of Purusott .ma 
long before the 12th century. The Vishnudharmottara 
mentions that Krishna was worshipped as Purusottama in 
the Odra country. The Vamana Purana mentions the tirtha 
of Purusottama in connection with the pilgrimage of prahlad. 
The Prabodhachandrodaya of Krishna Mishra mentions the 
devayatana of Purusottama in the Utkal country. Murari in 
his Anas gha Raghava Natika refers to the Yoatras of 
Purusottama. 


In Orissan inscriptions the earliest mention of 
Purusottama occurs in the two inscriptions of 
Chodagangadeva from Puri found on Nrusimha and Markan- 
desvara temples; but important inscriptional evidences of 
earlier date comes from outside Orissa. An inscription from 
Haihar (c.]0th century A.D.) in Satara district of Madhya 
Pradesh mentions Purusottama in the Odra country on the shore 
of the ocean. The Govindpur inscription ef Gaya district in 
Bihar dated in 1137 A.D. mentions that poet Gangadhara’s 
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father, Manoratha visited Purusottama. The Edilpur srant of 
Keshava Sena reveals that Lakshmana Sena of Bengal 
(1197-1206 A.D.) erected n lofty sacrificial post nt the seat 
nf Musaladhara (Balabhadra) and Gadapani (Krishna) on the 
shore of the southern sea. It is thus evident that Purusottama 
worship was popular even before the construction of a 
magnificent temple hy Anantavarmana Chodagangadeva. 


A puranic version informs that on one occasion Brahma 
felt very much distressed at his not having provided in his 
creation sufficient means for the redemption of created beings 
and besought the aid of Narayana fora summary method of 
salvation. The request. however, was not accepted to as it 
would have disturbed the harmony of the creation: but it was 
pointed out that those who were really earnest about salvation 
could easily obtain it by dwelling in the secret abode of the 
divinity on the sea-shore. In praise thereof the Lord said, 
“On the northern shore of the sea. to the south of the 
Mahanad;i river, there is my favourite abode. Alone it can 
confer all the blessings which are desirable from all the other 
sacred places on the earth put together”. 


In such a sacred background the Jagai.natha temple 
complex was built up by rulers of the famous Ganga dynasty 
at Puri and continued upto the present with little bit of 
additions and alterations. The main temple of Jagannatha 
enshrines the images of Jagannatha, Balabhadra and Subhadra 
within its garbhagriha. 


The temple of Jagannatha stands within an enclosure 
abutting on the main road or the Badadanda by two lines of 
walls built of laterite. The Meghanada prachira or the outer 
compound wall encloses a rectangular area of 665 feet by 664 
feet. A series of battle-ments top the high wall. This outer 
enclosure is provided with four gates on the tour sides, the 
east being considered the most important. It is called the 
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simhadvara or the lion-gate The gates to the north, west and 
south are called Hastidvara, the khanjadvara and the 
Asvadvara. In front of the eastern gateway there rises a 
monolithic column of chlorite stone called the Aruna-stamba 
set on an exquisite pedestal of the same material. The carvings 
on these are of most artistic description, the like of which 
are to be rarely found elsewhere. This monumental pillar was 
originally set up at Konark and from there brought by the 
Marathas to Puri in the 18th century. 


Inside the enclosure are innumerable shrines ranging 
from niches in the walls to large temples dedicated to 
different deities of the Hindu pantheon. The screne majesty 
of the temple of Jagannatha dwarfs them all. It has four 
interconnected chambers. From east to west, these are the 
hall of offerings, the dance hall, the assembly hall and the 
sanctum-sanctorum whose conical tower rises upto a stupendous 
height of 214 feet 8 inches from the road level. Unfortunately, 
it was plastered all over during the late medieval period. 
Despite this it has elegant sculptures of parsvadevatas and a 
graceful profile. No doubt the temple bears testimony to the 
architectural skill, the material wellbeing and spiritual out- 
look of the age in which it was built. 


To the students of comparative religion the cult of 
Jagannatha has become a subject of fascinating study. As 
religion and philosophy the Jagannatha cult is said to bea 
splendid synthesis of Hinduism, Buddhism, Jainism and 
Tantric rites. The various colours of the gods and goddesses 
of the cult are linked with different groups of mankind. 
Jagannatha has also been looked upon as Krishna, Rama, 
Buddha, Adinatha, Narayana, all in one. He has also been 
associated with Mahayana Buddhbism's Sunya and Brahma of 
Advaita Vedanta. Scholars have sought to trace His evolution 
from a saivite lingam of blue stone to a Brahmanic Trinity 
through symbolic representation of the Buddhistic Three 
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jewels (Triratna) namely, Buddha, Dhamma and Saingha. In 
the backdrop of numerous legends, traditions, myths and folk- 
tales, the religion and philosophy associated with the cult of 
Jagannatha appears to have been inextricably mixed. 


The temple of Jagannatha alongwith its enshrined deities 
maintain certain great traditions. The images of the Trinity 
arc made out of sacred neem tree and these trees are carefully 
selected in the years when there is a renewal of the images or 
Navakalevara. The wooden images are reminiscent of their 
probable primitive origin. During the time of car festival the 
three deities leave their secluded place within the temple and 
are driven in three separate chariots to the Gundicha temple 
through the Badadanda. Millions of devotees drag the chariots 
with great devotion and have a chance to view the deities in 
open The car festival symbolises the ritual system in which 
the all powerful Gajapati king sweeps the area in front of the 
chariots before the swirling multitude. The various kinds of 
food that is prepared in the massive kitchen cf the temple 
complex considered to be Mahaprasada (most sacred) among 
the devotees. Devotees irrespective of caste distinctions 
partake the Mahaprasada within the temple premises and 
carry home to distribute among fellow brethren and utilise for 
ceremonial purposes. The presiding deity of the temple is 
considered as Bada Thakura (the Great Lord), the temple, the 
Bada deula (the great shrine) and the road from the temple to 
the Gundichaghara, the Badadanda (the great road) among 
tlie masses. 


Many poets of Orissd have composed devotional songs 
basing their theme on Lord Jagannatha. The rulers of Orissa 
have also dedicated their wealth in honour of Lord Jagannatha. 
Through ages in Orissa, Lord Jagannatha has been symbolised 
as the epitome of the peoples pride, prestige and the sole 
refuge. A new philosophy, a pattern of thought and a culture 
which have developed in this country, have made Jagannatha 
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the central figure. This has given rise to many legends and 
traditions. This Jagannatha consciousness has permeated into 
every stratum of the socio-cultural life of Orissa. 


(i) The Indradyumna Episode 


The story of the origin of Lord Jagannatha is well- 
known in all parts of Orissa. As per a legend, king Indradyumna 
of Malwa commissioned his Brahmin priest Vidyapati to trate 
out a god capable of bestowing boon to his worshippers. 
Vidyapati left his home, wandered over many countries and 
at the end reached Puri in Utkal desh. A sabara named 
Visvavasu was living there. Vidyapati was terribly tired and 
hungry and forced to beg for food and shelter of one who was 
untouchable. Visvavasu gladly accepted him as a guest and 
employed his young daughter, Lalita to look after his 
comfort. 


Entertained by the sabara girl Vidyapati spent some 
days at Puri. In the meantime he noticed his host going 
everyday in the morning and returning home after sun-set. 
One day be asked the girl where her father had been going 
everyday. In reply she narrated that the navel portion of the 
body of Srikrishna, which had remained unburnt in the 
pyre at Dvaraka, was carried by a tide into the sea. A remote 
ancestor of her father secured it from the sea and came here 
with it. On the top of the hill called Nilagiri (Blue mountain) 
he installed the remains, called it Nilamadhava (Blue 
Madhava) and continued to worship. Handed down from 
generation to generation that duty of performing the worship 
devolved on her father and he went every day to perform it. 
Then Vidyapati expressed his eagerness to visit Nilagiri and 
was told that except the worshipper no body was allowed to 
go thither. 


After a few days the girl fell in love with Vidyapati 
and the Brahman agreed to marry her if her father escorted 
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him to Nilagiri The father after initial hesitations agreed 
to take him blindfold, opening his eyes only at the destina- 
tion. Vidyapati had to agree to the condition but in order 
to mark out the way he planned out to carry some mustard 
seeds in the corner of his cloth in such a manner that they 
would drop down one by one on his way to Nilagiri, these 
seeds would sprout and point out the exact way. 


Then Vidyapati accompanied Visvavasu to Nilagiri the 
very next morning. On arrival at the destination his eyes were 
uncovered and he was surprised at the sight of the lustrous 
God Nilamadhava. Thereafter he returned and married 


the sabara girl. After sometime he took leave of her and 
proceeded to his native land. 


Vidyapati reached the court of Indradyumna and 
narrated what he had seen at Nilagiri. Then the king 
became eager to pay his homage to the God Nilamadhava 
and proceeded with Vidyapati towards Puri. 


They arrived at the place of Visvavasu who knowing 
the approach of the king concealed the god before his arrival. 
Then the king and Vidyapati proceeded to Nilagiri, led by 
mustard plants. On arrival at the destination to his utter 
disappointment the king found Nilagiri devoid of the god. 


Thereupon he enquired of Visvavasu and was told 
that the god had disappeared as he did not like to show his 
person to the king, sinful as he was. Then Indradyumna 
resolved to practise austerities to wipe off his sins. A few 
days after the practice of austerities he heard a voice from 
the air asking him to give up the austere practice, make the 
image of the god of the neem wood floating in the sea and 
worship it for salvation. Then the king looked around and 
found a log of neem wood floating in the sea. He brought it 
into the land and searched for a carpenter. The god appeared 
before him in the guise of a carpenter promised to undertake 
the work, but he wanted to execute the work in a house, the 
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doors of which must remain closed for twenty-one days from 
the commencement of the work. 


Arrangements were made and the work commenced 
in a house with the doors closed. Fifteen days after, the king 
opened the door, eager to see the progress and he found 
halfdone images. At that moment the carpenter disappeared 
as the doors were opened before the expiry of the stipulated 
time. The king repented for his imprudent act and was advised 
by a voice from the air to enshrine these images and worship 
them. There after he built a temple on Nilagiri and went to 
heaven to invite Brahma, the god of the Hindu Triad to 
sanctify it. After his deparature the temple was burried under 
a heap of sand. A king named Galamadhava happened to pass 
over that burried temple riding on a horse. As the horse 
stumbled down the King dismounted and found that the 
horse's hoofs had struck against the top of a buried temple. 
He unearthed and claimed it as his own. 


Indradyumna returned with Brahma after hundreds 
of years and found the temple in the possession of Galama- 
dhava. When he put in his claim to the temple, 
Galamadhava demanded proof in his favour. There upon a 
kaka (crow) named Bhusanda who lived a long age on account 
of the practice of austerities supported Indradyumna'’s claim 
and Galamadhava gave up the possession of the temple. Then 
Brahma sanctified it and enshrined the balf done images in 
it. Subsequently Indradyumna appointed as priests of the 
temple, the sons bornto Vidyapati by the sabara girl 
Lalita. 


Another version of the same story relates that in the 
midst of the quarrel between Indradyumna and 
Galamadhava over the claim of possession of the temple 
Brahma appeared and said the king who had built the temple 
should produce a witness. Galamadhava flatly denied to 
produce any witness to testify his claim. 
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Finally the dispute was settled by the testimony of the 
turtles who carried the stones on their backs for construction 
of the temple. After construction these turtles werc settled 
in Indradyumna tank at Puri. Brahma along with the two 
kings proceeded to the spot. On seeing their arrival the 
turtles plunged into the water. Brahma adviced them to come 
out and offer testimony. The turtles told him that they 
were scared because he had brought Indradyumna with him. 
Because of him one lakh of their species perished they 
informed. But when repeatedly asked them to testify as to 
the ownership of the temple, the turtles indicated in favour 
of Indradyumna as they were engaged by him to carry stones 
for the construction of tbe temple. ‘‘Indradyumna 
completed the temple and went to fetch you”, said the 
turtles Inthe meanwhile Galamadhava removed the sand 
accumulated over the temple during these long years of his 
absence and claimed the possession. On their testimony the 
matter was decided in favour of Indradyumna. Since 
Galamadhava removed the sand, half the credit should go in 
his favour opined Brahma. But since he told a lie, be will 
remain unworshipped in the Kali Age, Brahma further 
indicated. 


(ii) Purusottamas Mahatmya— The Story of Carving the 
Sacred Log 


Indradyumna having worshipped the holy log which 
bad come floating on the sea from Stvetadvipa, 
enquired of the noble sage Naradn by whom and in 
what form should the image of Vishnu be produced 
Hearing this the notorious sage of Hindu mythology, replied, 
saying, ‘‘who can know the transcendental object of the 
divinity. Even Brahma, the creator of the universe is doubtful 
of the subject.” While this conversation was getting on, the 
king and the sage heard a divine sound proceeding from 
heaven. The sound exclaimed, the great god will secretly 
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descend into the noble templc, keep the log covered for 
fifteen davs, when an old carpenter with his implements 
in hand will appear and enter the temple, carefully close 
the doors and make a great noise on the outside so as to 
drown the sound inside, which will otherwise bring deafness 
and paralysis. It will also bring on condemnation to hell and 
the death of children. None should enter the temple nor 
peep into it. Should other than he who is appointed, look 
in, the king will ‘loose his kingdom and the Wbeholder shall 
greatly frightened and be born blind from age to age. There- 
fore none should look into the temple until the work of 
making the images is completed. Left alone, the god will 
complete this work, the source of good to all creation and 
inform you of it". Hearing this proclamation made by Vishnu 
himself, Narada and others wished to do as they were directed. 
Then came there the old carpenter and informed the king 
“whatever you have seen in your dream, the same, I shall 
accomplish with this excellent wood”. Having said this the 
oldman in the shape of a carpenter who was no other than 
Narayana himself, descended to lay the faith of men, 
disappeared in the temple. Then the protector of the earth 
did as he was directed by the voice. Thus day after day passed 
on, a delightful aroma spread every where, the heavenly 
flower parijata so rare among mortals, fell in showers, 
the sound of sweet music and charming songs echoed in 
the ear, pleasing showers of the water of the celestial Ganges 
dazzled on earth. The gods came down to perform ceremonies 
and they were free from all troubles and seeing that Hari 
was descending on the earth, the twice-born recited their 
hymns in praise of Vishnu, the same who was Madhava 
before. Through the adorati n of the gods, Vishnu assumed 
his emblems and made himself manifest on the fifteenth 
day. The god appeared seated ina noble throne and 
accompanied by Balabhadra, Subhadri: and Sudarsana. 
Janardana appeared holding the conch-shctl, the discus, the 
mace and the lotus: Balabhadra appeared holding the mace, 
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the club, the discus and the lotus and was canopied by the 
seven hoods of the cobra. Subhadra, the lovely faced, was seen 
holding forth blessings, the lotus and encouragement. 


(iii) Saraln Mababharat — Origin of Jagannatha 


Sarala Dasa, the celebrated poet in the court of Gajapati 
Kapilendradeva was famous in the entire length and breadth 
of Orissa for his oriya Mahabharata. In the Vanaparva he 
mentions that Jagannatha uppeared after the death of Lord 
Krishna. His account as regards to the origin of Jagannatha 
runs partially as follows. 


Arjuna with the help of Jara sabara arranged the funeral 
pyre to consecrate the body of Krishna. He ignited the pyre 
but found to his astonishment the logs brunt not the body. 
In the meanwhile a divine voice heard advising him. “Fire 
cannot devour this body. It will be worshipped for a long time 
on the Nilasundar hill. Put out the fire. Remove the body 
and set it afloat on the sea’. By the time Arjuna acted upon 
the advice a night and a whole day the fire had burnt consu- 
ming the hands, legs, ears, nose and face of Krishna but the 
main body remained intact. Arjuna then floated the body on 
the sea and asked Jara to follow to find where it would touch 
the land and become famous. Arjuna thus instructing Jara 
returned to Dwaraka. 


One day Lord Krishna appeared in dream to Jara and 
advised him to worshij his body. Jara could find and image 
of Vishnu near him and began to worship after placing it 
under a tree inthe Dhauli hill He kept this matter secret 
to his family members. Several years passed. Galamadbava, 
the king of Kanchi was a great devotee of Lord Vishnu. 
Every day be used to see the reflection of Vishnu in the 
handful of water with which he ritualistically offered food 
to Vishnu before taking any food for himself. After the 
death of Krishna he no longer could find the reflection of the 
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Lord in the water. So he began to fast. It was then brought 
to his notice that Arjuna floated the body of Krishna in 
the sea To trace the whereabouts of the god, Galamadhava 
sent messengers to All directions. Vasudeva, the Brahmana 
proceeded to the south and arrived at the village of Jara 
Sabara. He made friendship with the son of Jara, stayed in 
the family as a guest for sometime®* and ultimately could 
know the secret place of worship of the god Jara 
agreed to take him to place in blind fold. But the clever 
Brahmana thought out a plan and flung the grains secretely 
carried with him all through the path. He then returned to 
Kanchi and informed Galamadhava the details: 


Galamadhava rushed to the place and found to his dismay 
only faded flowers but no image. The king contemplating 
the sabaras must have hidden the image started to massacre 
their family members. Only Jara escaped, as he was not 
present at the spot during the time of such massacre. 
Displeased with the actions of Galamadhava the god cursed 
him. ‘“‘Let Jara sabara’s tribe increase. Let none remain of 
your line”, 


After this incident the god did not desire to stay 
anymore in the sabara village and instructed Galamadhava 
to arrange his worship at MNilagiri. The sabaras were 
worshipping him in the name of Sabari Narayana. 


(iv) Kanchi expedition of Jagannath and Balabbadra 


The romantic story connected with Gajapati 
Purusottamadeva of Orissa has become a fascinating subject 
for dance, drama, music and fine arts of Orissa. A colourful 
painting over stucco works in the Jagannatha temple preserves 
partially the account of this romantic episode. 


The king of Karnata whose capital was Kanchi had a 
beautiful daughter named Padmavati. The fame of her charms 
having reached the ears of Purusottamadeva he became anxious 
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to espouse her and sent a messenger to Kanchi accordingly. 
That king was well pleased with the prospect of having for 
his son-in-law so great and powerful a prince as the Gajapati 
of Orissa but considered it wise to make some preliminary 
enquiries regarding the customs and manners of that court 
before consenting to the alliance. He soon found that the 
Gajapatis were in the habit of performing the duties of a 
sweeper (Chandal) before the images of Jagannatha, Balabhadra 
and Subhadra on their being brought forth from the temple 
annually at the time of the car festival. The king of Kanchi 
on the other hand was a devotee and exclusive worshipper of 
Ganesh and had very little respect for Jagannatha Trinity and 
conceiving the above humiliation to be quite unworthy of 
and indeed utterly disgraceful to a kshatriya of such high 
rank he declined the alliance in consequence. The Gajapati 
felt himself very much humiliated at the refusal and swore 
that to revenge the slur cast on him, he would obtain the 
damsel by force and marry her to a real sweeper. He 
accordingly marched with a large army to attack Kanchi but 
was defeated and obliged to retire. Overwhelmed with shame 
and confusion, he now threw himself at the feet of Lord 
Jagannatha and earnestly supplicated his interference to 
avenge the insult offered to the deity himself in the person 
of his faithful worshipper. The god promised assistance, 
directed him to assemble another army and assured him that 
he alongwith his elder brother Balaram would this time take 
the command of the expedition against Kanchi in person. 


When Purusottamadeva had arrived during the 
progress of his march at the site of the village, now called 
Manik Patna he began to grow anxious for some visible 
indication of the presence of the Lords. Inthe midst of his 
cogitation on the subject, a milkmaid named Manika came up 
and displayed a ring which she said had been entrusted to her 
to present to the monarch of Orissa by two handsome cavaliers 
mounted, one on a black and the other ona white horse who 
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had just passed on to the southward. She also related some 
particulars of a conversation with them which satisfied the 
king thot the promise of assistance would be fulfilled and 
that these horsemen were no other than the two brothers, 
Jagannatha nnd Balabhadra. Full of joy and gratitude he 
directed the village to be in future called, after his fair 
informant, Manikpatna and marched onwards to the Deccan 
secure of success On the other hand the chief of Kanchi 
alarmed at the second advance of the Gajapati in great force 
and appealed for aid to his protecting deity, Ganesh who 
candidly told him that he had little chance against Jagannatha 
but would do his best. The siege was now opend and many 
obstinate and bloody battles were fought around the high 
walls of the fort The gods espousing wormly the cause of 
their respective votaries, performed many miracles and mixed 
personally in the engagements. ‘In reality after a long struggle 
Kanchi fell before the armies of Orissa. The king of Kanchi 
escaped but his beautiful daughter was captured alongwith 


the images of Ganesh and Sakhigopal and conducted in 
triumph to Puri. 


Conformably with his oath Gajapati Purusottamadeva 
made over the fair Padmavati to his Prime Minister desiring 
him to wed her toa sweeper. But the minister and all the 
people of Puri commiserated her misfortunes and at the next 
Rathajatra (car festival) when the Maharaja began to perform 
his office of Chandal (sweeper), the individual entrusted 
with charge of the lady brought forth and presented her to 
him saying ‘‘You ordered me to give the princess to a 
sweeper. You are the Sweeper upon whom I bestow her”. 
Moved by the intercession of his subjects, the Gajapati at 


last consented to marry Padmavatiand carried her to the 
palace at Cuttack. 


(v) Kualapabada and the Destruction of Jagannatha Image 


With a view to plunder the riches of Jagannatha temple 
and to destroy the Hindu reliyious sentiment the Muslim 
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fanatics invaded Puri on several occasions during the medieval 
period. Kalapahada, a Hindu renegade in the service of the 
Nawab of Bengal created havoc in Orissa around the year 1568 
A. D. Destruction of almost all the leading monuments at 
Jajpur Bhubaneswar, Konark, and Puri are generally attri- 
buted to the wrath of this Hindu renegade. The legend 
regarding the plunder of Puri temple and destruction of 
Jagannatha and other images by Kalapahada runs as follows. 


Just before the time Kalapahada came to the Puri 
temple, the priests had secretly removed the images to Chilka 
coast and hidden them under ground there. But some how 
Kalapahada got the information, went to the Chilka coast, 
confiscated the images and then put them on backs of elephant 
with a view to carry them to the banks of the river Ganges. 
Here on arrival, he ordered a huge pyre to be prepared and 
put fire to the images there. But before the images were fully 
burnt, he brought them out and put them in the river where 
they reach an island in the river bed. Just then a devotee, 
Bisara Mahanty, swam to the same island, perhaps with a 
hatchet in hand and brought out the Brahma substance from 
the wombs of the images. He proceeded to Kujanga with that 
Brahma substance and informed its king. Raja of Kujanga 
there upon constructed a temple and put the Brahma there 
in for worship. Ramachandradeva-I of the Bhoi Gajapatis on 
information proceeded to Kujanga and brought the Brahma 
substance and put in his new images for installation in the 
Jagannatha temple at Puri. 


(vi) Growth of hair on the head of Lord Jagannatha 


The four deities enshrined in the Jagannatha temple are 
made of neem wood and are subject to replacement with 
intervals. The ceremony observed in this connection is 
popularly known as Navakalevard. Once on such occasion 
the king paid a visit to the deities in an odd hour when all 
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the temple rituals for the day were over. It was a sort of 
secret visit to the temple by the king to know in person the 
duties of various pujakas. During this time except the Talachu 
Mahapatra others had already left the temple premises. The 
arrival of the raja at this odd hour perturbed Talachu 
Mahapatra as it is the custom that whenever the king visits 
the deities he is to be provided with all ritualistic honour and 
should be assisted in verforming the worship of the deities 
in person. Offerings he could collect immediately but not 
flowers or garlands in the dead of the night. After worship 
the king must be provided with a garland of flowers in return 
from Lord Jagannatha. Talachu Mahapatra finding no way 
out removed the garland of flowers from his own body and put 
it around Lord Jagannatha. Within a moment he removed the 
garland from the head of Jagannatha and offered in return 
to the king as the grace of the Lord. The king returned to the 
palace after the worship was over. 


On reaching the palace the king could notice a long 
hair closely attached to the flower garland presented to him 
by Talachu Mahapatra after his ritualistic worship. He 
became very much furious and summoned Talachu 
Mahapatra to explain the reasons. Mahbapatra pleaded his 
innocence in.the matter and submitted that all that had taken 
place was only due to the grace of the Lord. The king: 
became more furious and asked him to be present before the 
the Lord next morning when he will be there to verify the 
assumption that hair is growing'on the head of Lord Jagannatha 
Th~ priest became nervous and continued to pray the Lord of 
the whole night in order to be saved from the wrath of the 
king. In case no hair is noticed on the head of the Lord he is 
to court capital punishment. 


The next day the king visited the temple ceremoniously 
and was struck dumb to see long tufts of hair hanging 
backwards from the head of Jagannatha. Even then it com- 
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pelled the king to examine the growth of hair on the head of 
the Lord in person. He pulled a few tufts of those hair and 
found to his utter surprise blood gushing forth from the roots 
of the hair. This supernatural phenomenon took every body 
by storm and the king fell prostrate at the lotus feet of the 
Lords and embraced Talachu Mahapatra as the great 
devotee of Jagannatha. 


(vii) Dasia Bauri and Lord Jaganoaths 


Dasia Bauri belonging to the untouchable Bauri caste 
was leading a pious life in his village Baligaon located at a 
short distance to the north of Srikshetra. He was a great 
devotee of Lord Jagannatha. Gradually his devotion to the 
Lord of the universe became very intense and he refrained 
from undertaking the normal physical labour and continued 
to live by chanting prayers illustrating the glory of the Lord. 
His indifferent attitude to normal activities created enough 
discomfort to his family members. The upper caste people 
around him also did not like the religious and spiritual 
temperament of Dasia Bauri. But this in no way disturbed 
the attitude of Dasia towards his beloved God. Being an 
untouchable he had no right to enter into the temple premises 
and offer his prayer to the Lord in person. 


On one occasion a number of devotees belonging to the 
upper caste society of his village desired to have a darshana 
of Lord Jagannatha at Puri. A Brahmin youngman of the 
village also accompanied the group to Puri. When this fact 
was brought to the notice of Dasia he immediately plucked a 
green coconut from his treeand handed over to the Brahmin 
youngman with the advice that this should be offered to Lord 
Jagannatha on his behalf. He further said “‘please do not 
deliver the coconut to Jagannatha unless he personally takes 
it from your hand. You simply say O’ Lord Jagannatha, 
Dasia Bauri of our village Baligaon has sent this coconut for 
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you. Kindly take ijit.Iam sure, the Lord will not deny 
it. In case he avoids, you bring it back and return to me”. 


The Brahmin youngman expressed surprise at the 
condition imposed by Dasia. It is customary that Gods never 
take any thing from the hands of individual devotees Offer- 
ings are generally handed over to the priest who offers them 
to the deity with a lot of ritualistic observances. Again Dasia 
belongs to a very low caste. How it could be possible that the 
God will accept his offering in such a manner. But some one 
from the group exclaimed why not take a chance when a man 
of our village sends the offering to the God with so much of 
devotion. Ultimately the young man agreed to his proposal 
and carried the Green coconut to the temple with all the 
doubts in his mind that the offering from an untouchable 
might not be accepted by the Lord of the Universe. 


They entered the temple and had a darshana of the 
gods from the jagamohana The youngman did not forget the 
request of Dasia. It was haunting his mind all through. He 
silently stood behind the Garuda pillar and showed the 
coconut to Lord Jagannatha with the words “‘O Lord, Dasia 
Bauri of our village has sent for you this coconut. Please 
accept it”. While he was murmuring like this a gigantic hand 
extending from the bejewelled sanctum sactorum of the Lord 
and looking like the trunk of Airavata, the elephant of Indra, 
took away the proffered coconut and disappeared. The crowed 
of devotees was stunned on this supernatural happening. 


The Brahmin boy as also his village members could now 
realise the great devotion of Dasia Bauri towards Jagannatha 
and the Lord's affection towards his ardent devotees. They 
returned to the village and informed Dasia all that happend 
at Puri. The joy of Dasia could now reach new heights. He 
felt the presence of Lord Jagannatha on every bit of work he 


performed and forgot the misery of the world for all time 
to come. 
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(vilf) Balaram Dasa and Lord Jagaunctha 


There are a food number of legends narrated by Ran.a 
Dasa in his Dadhyatabhakti regarding the love and affection 
of Lord Jagannatha, towards his devotces This is one of them. 
It relates to Balarama Dasa, a close associate of the Pancha- 
sakha saint poets of the time of Gajapati Prataprudradeva 
of the Suryavamsi dynasty of Orissa. 


Balarama Dasa was a great devotee of Lord Jagannatha. 
Inspite of his saintly habits, he had the bad habit of spending 
nights in the company of prostitutes. 


On one occasion when the car festival of the Lords was 
in full swing Balarama Dasa was spending the time in the 
residence of a leading prostitute of the sacred Kshetra. He 
could not know the proceedings of the Car festival which 
commenced from the early morning of that day. The pahandi 
was almost over and the deities ascended respective chariots. 
Cherapanhara by the Gaijapati king too, was completed with 
the due pomp and ceremony. The chariots were about to 
move. The sound of the gonts and kahalis and loud cry of the 
great mass of devotees surcharged the whole atmosphere of 
the sacred kshetra. On hearing the high sound Balaram Dasa 
came to senses and left the house of the prostitute, rushed to 
the spot and attempted to climb the chariot of Jagannatha 
and started loudly reciting the prayers in praise of the Lord. 
The priests who were well aware of the habits of Balarama 
Dasa could immediately detect his dishevelled looks as well 
as nail marks and cosmetic patches of the prostitute on 
various parts of his body. They shouted at the top of their 
voices that ‘‘Balia Dasa ( Balarama Dasa ) spoilt the chariot. 
He slept with the prostitute and without bath and other acts 
of purification ventured to climb the chariot of the Lord” 
They physically assaulted him and pushed down from the 
chariot. 
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In great agony Balarama Dasa had to shed tears on’y, 
He immediately retired to the nearby sea shore, drew 
three chariots for the deities on sand to carry his beloved 
Gods and berated them roundly for caring so little for the 


devotees. 


Jagannatha, Balabhadra and Subhadra immediately 
foresook their respective chariots of Nandighosa, Taladhvaja, 
and Devadalana which were almost on the verge of move in 
the Badadanda and appeared on the chariots drawn by 
Balarama Dasa on the shand of the sea shore. Crores of people 
who assembled in the Badadanda to drag the charints found 
them stand still in spite of their best endeavours. Even the 
elephants engaged by the order of the king failed to budge 
the chariots an inch. Apprehending some misfortune the 
king appeared in person and prayed the Lords to execuse bim 
of any mistake committed to them knowingly or unknowingly. 
But nothing substantial could be achieved. The king then 
retired to his palace with a heavy heart. 


The matter was cleared when the king saw a dream in 
the night telling him ‘“‘O king, your people misbehaved with 
Balarama asa, one of my ardent devotees when he climbed 
tbe chariot on this very sacred day. They pulled bim down 
and he left the place in much agony. Now he has prepared 
three chariots for us on the seashore and we have accepted his 
prayers and ascended the chariots for the sacred drive. How 
could the chariots on the Badadanda move without our 
physical presence? Please make amends and honour our 
devotee”. 


The king immediately got up from the bed and 
proceeded to thc sea shore. There he found, the deities 
receiving the adoration of Balarama Dasa. He begged apology 
on behalf of the Sevakas (temple servants) and brought him 
the chariot of Lord Jagannatha with due honour. The Pujakas 
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(Priests) too, realised their mistake and shown utmost regard 
to the great saint poet. Balarama Das in his turn started 
praying to the deities in great devotion and to everybody’s 
delight the chariots started moving towards completion of the 
Rathajatra without any further hindrance on the way. 


(ix) Lakshmi and Sriya Chbhandaluni 


Lord Jagannatha holds supreme command over hearts 
and minds of millions of sinners, saints, kings and commoners 
alike. In fact, he is very much a part of the common man ss life 
in Orissa. And they address him endearingly in a very 
familiar way. A particular episode recorded by Balarama Dasa, 
a 16th century Oriya poet in his Lakshmi Purana is given 
below. The details of this legend not only reveal that Gods 
are also falliable but also gives the reason for the remarkable 
observance of castelessness regarding the holy food of 
Jagannatha. 


Onceon a Thursday in the month of Margasira 
Lakshmi, the consort of Jagannatha left her abode in the 
premises of tlhe temple to the houses of the inmates of 
the sacred Kshetra of Puri. But all the houses she visited on 
that occasion lacked the cleanliness and purity she liked. 
Finally she reached the thatched hut of Sriya, the 
sweeper women in the outskirts of the sacred Fshetra where 
to her surprise she found the lady observing the rituals in 
favour of Goddess Lakshmi in great devotion. She plastered 
her mud hut afresh in cow dung and drawn lotus flowers in 
front of her door. At the centre of the space marked for 
ritualistic worship she had lit a lamp with ten wicks. She too, 
arranged ten kinds of fruits and flowers which are favourites 
of the goddess and placed them in the midst of other offerings. 
After completion of necessary arrangements for the ritualistic 
worship she invoked the grace of Goddess Lakshmi by 
prostrating herself on the ground. Moved by her devotion and 
delighted by the lotus designs drawn on the tloor, Lakshmi 
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stepped into the hut. There upon the thatched hut of the 
sweeper women transformed into a lovely palace. The goddess 
beieg pleased granted her many boons and accepted her 
offerings. 


This involvement of Lakshmi was brought to the notice 
of Balarama, the elder brother of Jagannatha while they were 
moving around the forest in search of animals. Balarama 
was very much annoyed over the issue and instructed 
Jagannatha to disallow her entry to the temple complex. 
Jagannatha tried his best to pacify the anger of his elder 
brother but nothing daunted Balarama to change his attitude. 
Ultimately Jagannatha debarred her entry into the temple 
premises and drove her out with a heavy heart. 


Goddess Lakshmi got furious at this unexpected 
behaviour of her Lord. She immediately removed all the 
jewellery from her body and placed them at the feet of 
Jagannatha. Then she cursed Jagannatha, “‘O Lord ! Listen 
carefully !, I am leaving you as an untouchable woman and 
this is my curse; as long as the sun and moon continue to rise 
and set you will not get food and clothes. You will eat only 
when I, the low caste woman will serve you”. With these 
words Lakshmi quickly left the Simhadvara ( Lions gate ) of 
the temple and arrived at the sea shore. She then summoned 
Visvakarma, the celestial architect to build her a palace there. 
Next she instructed the astavetalas ( eight goblins to plunder 
the store house of the great temple. To facilitate the 
nocturnal pillage, she induced the goddess of sleep to prevail 
upon the brothers and immerse them in deep sleep 
Visvakarma with the express desire of the goddess built an 
excellent palace of pure gold. Lakshmi remained there in great 
comfort. 


Lakshmi’s commands were faithfully carried by the 
Vetalas. In the meanwhile she also instructed Saraswati, the 
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Goddess of Learning to see that whomsoever the brothers 
might approach for food and water would refuse, for unless 


the brothers truly suffered, they would not remember 
Lakshmi. 


Next morning when the brothers awake from the deep 
slumber they found to their utter surprise, the temple is 
completely deserted. Neither a morsel of food nor drop a 
water could be available any where. They had to fast for 
the whole day. 


When this continued even for the successive day, 
Balarama finding no alternative decided to beg for alms. With 
their sacred threads on display, atorn umbrella each and 
unwashed faces they moved around the broad streets and 
narrow lanes of the Kshetra. But to their misfortune none of 
the residents entertained the two brothers. Wherever they 
went they were rebuked and driven out as rogues and cheats. 


At last a mendicant felt pity on them and advised 
them to approach the sea-shore palace of Lakshmi. Seeing 
the brothers approaching her/palace the unrelented Lakshmi 
called on the Sun God to heat the sands of the sea shore and 
scorch the feet of the erring brothers. Jagannatha tell victim 
to the burning heat of the sands and remained far behind his 
elder brother who some how managed to reach the palace gate. 
There too, to his misfortune, the guardian lady at the palace 
gate drove him out forciably. There upon Balarama asked 
Jagannatha to try his luck. This, Jagannatha did with all 
humility. At the palace gate Jagannatha recited the Vedic 
mantras and this ceverberated into the ears of the whole 
universe and Lakshmi too. She could well understand the 
plight of the brothers and quickly send messengers to enquire 
about what actually they need. The hungry brothers informed 
that they require some food to eat. But the servants of the 
palace were sent back to ask ‘“‘This is a low caste woman's 
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house, so how can higher caste people eat here”. In reply 
Balarama told that they are able to cook the food if 
materials are supplied to them. Their request was granted and 
Lakshmi imediately supplied them a good number of earthen 
pots and adequate provision of food materials. In spite of 
that Lak<hmi did not allow the brothers to go unpunished. 
she invoked the Fire God and requested him not to burn well 
and make a lot of smoke The Fire God acted accordingly and 
and the brothers failed to cook the food in spite of their best 


endeavours. Ultimately in utter disgust Balarama broke the 
earthern pots. 


They now realised their folly and decided to ask for 
food from the Chandala house instead of trying in vain to 
cook the food. Keeping. this in mind Balarama exclaimed 
unless the ower of this palace gives us food now, we will 
surely die of starvation. These words moved the sweet heart 
of Goddess Lakshmi. She came down personally, invited the 
brothers to the palace aud arranged a sumptuous feast for 
them with lot of cakes, favourite to the brothers. They did 
not find any difference to the food taken here and those 
Lakshmi usually prepared for them in the great temple. 


Jagannatha pertinently pointed out ‘‘we have abused 
and sent her away, so when can we get another like her”. 


At that moment Lakshmi sent the special cake, 
confirming Jagannatha’s conviction that this could only 
be his consort’s palace. Ultimately the truth was revealed. 
Both the brothers realised their mistake and escorted 
Lakshmi to the great temple. 


(x) The conflict between Acharya Someswara and Ntitei 
Dhoban!i 


Once during the reign of king Chodagangadeva there 
arose a conflict between leaders of two religious sects 
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regarding supremacy of their tutelarv deities. One of them 
was Acharya Someswara, the adovocate of God Markandeya 
and the other Nitei Dhobani, the worshipper of Lord 
Jagannatha. Each one of them was adament in his/her convic- 
tion as regards to the authority of hislher beloved deity. Both 
the leaders too have a good number of followers at Puri. The 
esoteric practices of Acharya Somesvara were patronised by the 
Keshari kings and more particularly by Uddyota Keshari. 
He brought him to Puri and allowed to settle there. He 
was apt to defy the authority of Lord Jagannatha. 


Nitei Dhobani on the other hand was fully patronised 
by king Chodagangadeva. It is believed that he was allowed 
to occupy the throne of Orissa at the advice and assistance 
of Nitei Dbhobani. Chodagangadeva constructed the temple 
of Jagannatha at Puri and installed its deities. Naturally he 
bad a very soft corner towards its presiding deity 1 e. Lord 
Jagannatha. Nitei Dhobani was an ardent devotee of Lord 
Jagannatha She considers Jagannatha as the supreme deity 
and all others are his manifestations only. She accompanied 
Chodagangadeva to Puri and settle there. The dispute 
between the two erring groups reached new heights. The 
matter was ultimately brought to the ears of king Chodagan- 
gadeva who tried his best to pursuade the leaders to resolve 
the issue by mutual discussions. But his pursuations did not 
pay the desired result. Ultimately it was decided to ask 
both the leaders to testify the supremacy of their Lords in 
public. A date was fixed for the purpose. Both the leaders 
along with their associates assembled at the spot to appear 
for the test, 


Some quantities of husk were brought to the spot at 
the instance of the king. It was desired that whomsoever 
will produce rice from the husk by pounding in a wooden 
mortar through a pestle would be declared as the winner of 
the test and his or her Lord will be accepted as the supreme 
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Lord of the Universe. Both the sides are now ready for the 
test. But Acharva Someswara’s turn came first. He 
examined the husk, saluted to the mortar and pestle Udukhala 
and then offered prayer to his tutelary deity Aghorasiva 
Markendeya. Tn spite of his best endeavours rice could not 
be produced. 


Then the turn of Nitei Dhobani came. She was found 
indifferent tothe attempts made by Acharya Somesvara. 
This revealed her self confidence. She lifted a handful of 
“ husks, offered it to Lord Jagannatha with great devotion, 
chanted prayers and saluted to the wooden mortar and its 
pestle. Then she started pounding the husks. No sooner 
she commenced the work to every body’s surprise rice could 
come out from the husks The people around the spot shouted 
immediately at the top of their voices ‘Victory to Lord 
Jagannatha” and ‘Victory to Nitei Dhobani’. Since then 
Jagannatha became the supreme Lord of the Universe and 
all other gods ,and goddesses accepted the subordinate 
status. 


To testify the veracity of this legend one can find even 
at present the mortar and the pestle under worship in a shrine 
at Chudangasahi of Puri. Local people generally attribute 
them to Nitei Dhobani. 


(xi) Sanctity of Mahaprasad 


The food prepared by the suaras within the temple 
kitchen for the Jagannatha Trinity is called Mahaprasad. 
The Suaras are said to be the descendants of the Sabara chief, 
Visvavasu who worshipped the original God Nilamadhava. 
Goddess Laksmi is entrusted with the task of supervising the 
preparation. She is used to taste it before it is served to the 
deities. The sanctity attached to the food so prepared by the 
Suaras and offered to the divinities is immense. It is called 
Mahaprasada and esteemed as the holiest of the holy in the 
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whole universe and the highest gods are blessed if they can 
partake of it. A single particle of it is sufficient to wash off 
the moral taint of the greatest crimes that created beings can 
commit. On the other hand there is no crime so hecineous as 
that of treating it disrespectfully. It should be eaten the 
moment it is got without any discrimination of time, place or 
circumstances. Devotees carry the Mahaprasada to their 
houses with great reverence and preserve the dried 
Mahaprasada for years to uti'ise on sacred occasions. Local 
legends are replete with merits of this Mahaprasada. One such 
is quoted below. 


There came a proud man from Northern India who 
swore that he would look upon the Lord of the world but that 
he would eat no leavings of mortal or immortal beings. But as 
he crossed the Atharanala bridge outside the sacred Kshetra 
his arms and legs fell off and there he lay on the road side for 
two months, till a dog came out of the Kshetra eating a 
figmant of the holy food and dropped some as he passed. The 
proud man crawled forward on his stomach and grabbing with 
his month in the mire, ate the leavings, all slavered from the 
jaws of the unclean animal. There upon the mercy of the 
benevolent Lord Jagannatha visited him, new limbs were 
given to him and he entered the sacred Kshetra as a humble 
disciple. 


(xil) Jagannatbha—His audience miracles 


R. L. Mitra, the eminent archaeologist refers to parti- 
cular anecdotes in his book “Antiquities of Orissa”, Vol.II, 
pp. 201-02. This is quoted below:— 


All the four outergates of the sacred enclosure are left 
open till a late hour at night but the rule is that except in 
the case of special permits granted by the Khurda raja, 
pilgrims should enter by the eastern gate, turn to the left in 

. "the inner enclosure, circumbulate, the great tower once, 
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thrice and even seven times, generally thrice and then enter 
the dancing hall ky the north. Proceeding infront of a log 
of sandal wood which cut off further approach, tley behold 
the Lord of the Universe in the sanctum infront. Persons 
paying largely are allowed to cross the bar and enter the 
sanctum. Persons having special permits which cost from 
Rs 500/—to Rs<.5,000/—e2nter by the southern gate and have 
the right of getting the inner enclosure cleared of all other 
visiters for the time they stay in it. They of course have the 
right of entering the sanctum. The sanctum is so dark that 
without the aid of a lamp nothing is visible within it even at 
mid day. Going thrice round the temple at noon with the 
sun glaring on the white-washed houses all round and devo- 
ting the greater part of the time in looking upwardly towards 
the cornice and tops of the temples and other erections to 
which the attentions constantly drawn by the priests, the 
eyes of the pilgrims get so dazed that jit is impossible 
immediately after to see any thing placed in a very dark 
corner and under the best of circumstances the poor pilgrims 
standing before the sandal-wood bar see very little Even 
those who get beyond the bar cannot see much at first or 
until their pupils adjust themselves to the light. The priests 
attribute this to the effect of sin which renders carnal eyes 
unfit to behold the divinity when that sin is destroyed by 
devotion the divinity becomes visible. 


An amusing anecdote is generally related of this 
miracle. The late Raja Sukhamaya Raya of Calcutta was 
noted for his thrifty habits and lax morality. He stood at the 
temple door, but could see nothing and was reminded of his 
sins. He returned to his lodging, prayed all day and night, 
promised to make amends by defraying the cost of a metalled 
road from Cuttack to Puri and of rest houses and dispensaries 
at Puri, Cuttack,Jajpur and Balasore and the next day entering 
the temple without the circumbulation which he had 
already performed the day before, he behold the divinity in 
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all his glory. The Raja kept his promise and the present high 
road to Puri from Cuttack, a ,distance of over fiftymiles and 
the rest house and hospitals at several places n med bear 
witness thereof. They cost him several lacs of rupees. 
I visited the temple at 1 P.M and going round it once 
entered the temple but with the effect of the bright light with- 
out and the glare of a lamp held before my face TI could see 
very little of the images, even when standing in the middle 
of the sanctum, | did not however, say anything of my failing 
sight but asked one of the priests to take me by the hand 
and enable me to perform the circumbulation of the 
throne of the divinity. I went round the throne 
thrice keepinig my eyes completely closed and this 
sufficed either to wash off my sins or to take off 
the contraction of my pupils and I saw with the aid 
of the lamp held away from me the images as well as possible. 
A shrewd priest whom I afterwards talked on the subject 
admitted that he and others of his fraternity were well sware 
of the miracle, often appealed to, being due to the sudden 
transition from light to darkness. 


Another mircale constantly dinned into the ears of the 
faithful is that the roar of the sea which is distinctly audible 
at a distance of five miles is never permitted to enter the 
precincts of the sacred enclosure, though it stands well within 
a mile of the sea. Close by the sun pillar the roar is loud an} 
distinct but within the enclosure it is not audible and this is 
attributed to the mandate of the divinity, The roar was go 
oud that it frightened the gentle lady Subhadra and in very 
fear her hands shrank and contracted within her body. That 
is the reason for which we do not find the hands of Subhadra 
although they are visible in cases of Lord Balabhadra and 
Lord Jagannatha. H.r brother there upon forbade the sea to 
send its roar within the temple. Another version of the same 
| legend runs as follows :— 
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Jagannatha, the supreme Lord of the universe get 
constantly disturbed by the roar of the high sea, which 
happens to be his fatber-in-law. When the limits of His 
endurance could no longer keep him coool, the Lord reprim- 
anded his consort Lakshmi and said, (can’t you ask your 
father to keep quiet for heavens sake) Lakshmi got the 
message and sent word to her father. And the loving father 
of the loving daughter so arranged that the roar was not 
audible within the compound surrounded by high walls 
(Meghanada prachira). 


eu) 
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CHAPTER—III 


THE SUN TEMPLE OF KONARK 


Konark is a small village in Puri district, within two 
miles of the Bay of Bengal. The place is well connected by 
good motorable roads from Bhubaneswar and Puri, the two 
other prominent sacred places of the district. These three 
places constitute the ‘Golden Triangle’ of Orissa from tourist 
point of view. Konark is one ofthe four principal kshetras 
mentioned in the Kapilasamhita. It is otherwise called 
Arka-kshetra, the holy place of the Sun. Brahmapurana names 
this place <as Konaditya (Sun in the corner’, Skanda purana 
names this place as Surya-kshetra (the holy place of the Sun), 
Bhavisya purana names it Mitrabana while others term it as 
Rebati-kshetra or the Maitreyabana. All these names have 
now been forgotten. The apt name for the place now 
remains as Konark which actually means Kona (angular) Arka 
(Sun). Here the Sun appears to be rising in one angular 
direction in view of the geographical location of the place. 


The magnificent Sun temple at Konark, formerly 
known as Black pagoda, though in ruins still testify its 
formér grandeur unrivalled by any temple in the world, 
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“Grand in conception and great even in its ruin the stupen- 
dous undertaking stands with its disfigured beauty ina 
desolate tract of everdrifting sands”. 


The sea is two miles to the South-East of the temple 
site and the dried up river Chandrabhaga is noticed in its 
close proximity. Chandrabhaga, originally a branch of the 
sacred Prachi river had on its banks flourishing towns and 
villages containing massive temples. Konark by reason of its 
close prorimity to the Prachi and by reason of its being an 
important kshetra or sacred place having the magnificent 
edifice the world has ever seen might be reasonably supposed 
to be the site of a big and prosperous town whose name 
reached far and wide. Konark temple has lost its main 
sanctum but the remaining structure and the ruins around 
testify till today the boundless creative energy of the Orissa 
artists and their impressive contribution to the treasury of 
Indian art and building technology which originated around 
the ¢th century and culminated here in the 13th century. 


The copper plate inscription of the Ganga king 
Narasimhadeva-1lI dated in the Saka year 1217(1295 A.D.) states 
that ‘King Narasimha built at Konark a temple for the Sun 
to live in with other Gods and this has also been repeated in 
the records of subsequent Ganga rulers. King Narasimha of 
the inscription has been taken to be Narasimhadeva-I of the 
Eastern Ganga dynasty who ruled from 1238 A. D. to 1264 
A D “His victory over the Muslims of Bengal and his 
acquisition of the southern districts of West Bengal must have 
enormously raised his prestige in the eyes of contemporary 
Hindu rulers and augmented his resources, which in all 
likelihoud vnabled him to undertake the construction < f a 
stupendous structure like the temple of Konark, designed to 
exhibit his power, prestige, opulence, devotion and perhaps 
to commemorate his victory also”. According to tradition 
twelve hundred masons were engaged for completion of, the 


Digitized by srujanika@gmail.com 


51 


construction of the temple for long twelve years Twelve 
years revenue of the kingdom has also been utilised for 
completion of this magnificent edifice. 


The main temple complex consists of a sanctuary, a 
jagamohana (porch) and a pillared mandapa possibly the 
natamandapa.- The sanctuary and the porch forming a single 
unified architectural scheme has been conceived as the 
celestial chariot of the Sun God who is believed in Hindu 
mythology to course across the sky in a chariot drawn by 
seven well caparisoned spirited horses symbolising seven 
days of the week. The face of the high plinth on either 
side is carved with twelve pairs of wheels justifying the 
description of the temple as a chariot. These twelve pairs 
of the wheels otherwise symbolise twelve months or twenty- 
four fortnights (pakshas) of the year. The eight major spokes 
of each wheel stand for eight praharas (divisions) of the day. 


The Konark temple complex at present consists of (a) 
the Vimana or the main temple which is broken froma 
certain height of the superstructure, (b) jagamohana (porch) 
standing in its original form but filled with sand, (c) pillared 
natamandapa (dancing hall) without roof, (d) Aruna pillar 
(shifted to Puri during the Maratha period and installed 
infront of the Jagannatha temple), (e} two war horses, (£) two 
monolithic war elephants, (g) the navagraha slab and, (hb) the 
ruined temple of Chayadevi. 


Konark has been noted from a long period as a holy 
place and especially beneficial to those who are afflicted with 
leprosy. The Kapilasamhita is particularly eloquent in its 
praise. It says ‘‘The forest, called Maitreyabana was produced 
by the penances of the sage Maitreya. A person going there 
to immediately cures himself of the frightful disease. Those 
who wish to dwell there without passion and free from sin 
have their desires fulfilled by the Lord of the Day. Those 
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who give up their life in the delightful forest of Maitreya, 
casting aside all sins repair to the region of light. Those who 
devoutly behold the image of the Sun on a sunday in the 
sacred abode of Ravi and those who die in the Maitreyabana 
attaining immortality and freedom from all subsequent births, 
repair to the region of the Devas and enjoy eternal felicity 
with the Sun. Whoever worships Bhaskara there with ardent 
faith immediately frees himself from all sins and obtains 
whatever he wishes. Bathing in the sea at this place is the 
noblest of all sacred waters. There exists the sacred Ramesvara 
to which Rama worshipped for the good of created beings and 
those men who worship that Ramesvara with due faith, 
obtain desirable rewards from Ramachandra himself. Whoever 
worships Mahesvara there with aromatics, flowers and edibles, 
goes to the region of Siva in a celestial car. Those who bathe 
in the waters of the Chandrabhaga, attain a body resplendant 
as that of the moon and ultimately translate themselves to 
the mansion of Indra. There exists an all-granting tree named 
Arkavata adorned by numerous birds and at its foot dwell 
many saints and who ever goes to this salvation giving 
banyan tree becomes for certain indestructible. For the good 
of animated being Surya himself his become that tree and 
those who recite the excellent mantra of Surya under its shade 
in the three fortnights attain perfection. 


Besides the merits of the Kshetra as mentioned above, 
the temple of Konark, its presiding deity and the place 
contains numerous traditional legends which have become 
extreme popular among the devotees and visitors jin 
recent years. Some of them are enumerated in the following 


pages. 
(i) The story of Samba 


Every ancient temple has legends woven around it and 
the temple at Konark is no exception to it. The origin of the 
Konark temple is intimately connected with the Puranic 
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legend Samba, son of Lord Krishna tbrough Jamvavati. Samba 
was as handsome as Kamadeva. With growing youth he 
became an attraction for all but became indf{screet in manners 
owing excess of fillinl indulgence. In his childlike pranks once 
he offended the sentiments of Rajasri Narada who is noto- 
rious for trouble mongering habits in Hindu mythology. 
Mentally hurt, Narada hatched a plan to take revenge on 
Samba. Soon the opportune moment came. Narada induced 
Samba to visit the secret place where Sri Krishna indulges in 
love making dalliance with sixteen thousand Gopis. The 
Gopis are women of great beauty and matchless passion, who 
would give him such bplesures of flesh as he had not felt 
before. Narada assuring all assistance took him to the place 
through a secret route where Samba could observe countless 
beauties reclined on flowers exuding a voluptuous fragrance 
and presenting all, a sight of fine breasts and fair limbs which 
made one to lose one’s very senses. In the meanwhile the ladies 
could recognise the physical presence of Samba at the place 
of dalliance. They turned their faces towards Samba and 
wanted his company to fulfill their sexual desires. Leaving 
Samba at the place of dalliance Narada visited Lord Krishna 
and brought him there. Krishna seeing the behaviour of his 
son became very angry and inflicted upon him & terrible curse 
that he be struck by the deadly disease, leprosy so that his 
beauty and youth would vanish and his very sight would 
become detestable. Panic stricken Samba explained his inno- 
cence and the role played by Narada in bringing bim to this 
place. Lord Krishna could better understand the plight of his 
son but the curse could not be revoked once it is inflicted. 
Samba immediately suffered from the dreadful disease of 
leprosy. Feeling pity over the frightful appearance of Samba 
Lord Krishna advised him to proceed to Maitreyabana and 
observe penance in praise of the Sun God who alone could 
' ‘grant him a cure for his affliction. There is a belief current 
even now-a-days that Sun can‘cure lepers. Accordingly Samba 
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went to the maitreyabana located on the banks of the 
river Chandrabhaga and living for long twelve years all 
alone and in perfect chastity of body and mind 
continued to worship Lord of the Day. Moved by his 
penance: the Sun God appeared on the waves of the river 
Chandrabhaga. The Sun God vanished very qnickly leaving 
behind a white lotus as mark of his favour. When Samba 
bent to pick-up the flower he saw his reflection and lo ! and 
behold, he had been cured of the dreadful disease and was 
once again, as beautiful as he had been on the day on which 
the curse had been inflicted upon him. Delighted, Samba 
vowed that he would build a temple for the God who had 
restored him his youth and beauty. And thus the Sun temple 
at Konark originated. 


Another version of the Samba legend with slight 
variation states that the sage Durbasa took Sri krishna to 
witness a scen2 of dalliance between Samba and the Gopis. 
Enraged Sri Krishna cursed his son by which he became a 
leper. Sri Krishna repented for his nasty action when Samba 
asked forgiveness. He advised his son to invoke the Sun God 
in the Maitreyabana. Accordingly Samba went to the forest 
called Maitreyabana on the banks of the river Chandrabhaga 
where he practised penances to propitiate the Sun God The 
Sun God appeared before him in person and gave him two 
boons. The first cured him of his disease and the second gave 
him a statue of the Sun God from the river. As per directions 
of the Sun God he installed the image in a temple. On the 
refusal of the priests of  Ugrasena, the Raja of Mitra, to 
perform the daily rituals at the temple Samba invited Magha 
priests from Sakadvipa who on arrival not only attained 
to the daily rituals of the Sun God but popularised the Sun 
cult in this part of the country. 


(ii) Sun God cut to sizes 


Surya (Sun God) married Sangya, the beautiful daughter 
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of the celestial architect, Viswakrrma. She could not bear the 
lustrous glance of the Sun God {or long. After bearing him 
three children she sought refuge in the Swetadvipa (white 
island) The Sun God being helpless sought the ad-ise of 
Brahma. Brahma advised him to consult Viswakarma his 
father-in-law. Viswakarma, when consulted, desired to 
refashion the Sun God toa tolerabely handsome piece of 
divine being. Accordingly he placed the son-in-law on his 
potters wheel and reduced the body excentin? the two legs 
by scraping out one eighth portion of the whole mass. Thus 
reduced in size the Sun God became acceptable to his wife 
Sangya and they lived happily The one eighth part so reduced 
was not thrown away but utilised “by Viswakarma for 
preparation of various weapons of Gods i. e. the discus of 
Vishnu, the trident of Siva. the mace of Kubera and the 
spear of Kartikeya. The balance was set apart for preparation 
of a beautiful image of the Sun God as indicated above, This 
particular image appeared before Samba while he was 
practising penance in the Maitreyabana-. 


(iii) The Chariot of the Sun God 


The Sun temple at Konark was conceived as a chariot 
fitted with twenty-four wheels and driven by seven well 
caparisioned steeds. The tradition associated with this runs 
as follows. Once the Sun God while driving his chariot in 
the horizon saw a beautiful mermaid taking bath in the sea. 
The Sun God was so much charmed and attracted at the 
beauty of the acquatic nymph that he came down from the 
horizon in terrific speed to cast a glance over the mermaid 
but he could not control the speed of the chariot which struck 


tlie sand beach and turned into stone which is the temple of 
Konark at present. 


(iv) Laying foundation of The Konark Temple. 


A site on the mouth of the already extinct Chandra- 
bhaga river was selected for construction of the Konark 
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templee Raja Narasimhadeva entrusted the work to Sibai 
Santara, his engineer-in-chief. The site so marked for the 
purpose was better known as Padmatola-ganda of the 
Chandrabhaga river and was the deepest part of the river. 
With the orders of the king Sibai Santara commenced the 
foundation work by dropping huge pieces of rock boulders at 
the centre of the gorge. But to his dismay the stones so 
dropped were vanished within no time. He was made to 
believe that a huge fish locally known as Raghaba was 
devouring the huge stone boulders. The work delayed for a 
pretty longtime. Considering it wise to report the matter to 
the king and scek his advice Sibai Santara proceeded to 
Kataka to apprise him the latest position. He started his 
journey towards the late hour of the day. It was raining 
heavily. Sibai Santara thought it wise to stay for the night 
in a road side house and commence his journey the next 
morning. Keeping this view in mind he approached the inmate 
of a thatched hut. The inmate, an old lady rendered necess- 
ary assistance for his halt at this place. The old lady had no 
idea of the person to whom she has received as guest on that 
evening. When dinner time came the lady offered him a 
plate full of hot liquid rice pudding Khir. Sibai Santara 
was feeling very much hungry due to arduous journey through 
out the afternoon. He immediately put his fingers at the 
centre of the hot liquid pudding and received burn injuries. 
Bewieldered, the lady remarked ‘‘do not follow the manners 
of Sibai Santara, take the food from the side of the plate and 
be satisfied. At this Sibai Santara was surprised and asked 
the old lady to explain him in detail. The lady in her turn 
explained how Sibai Santara, the engineer-in-chief of the 
king was filling up the Padmatola ganda by dropping rock 
boulders at its centre instead of starting the work from the 
edge of the gorge. This unintentional advice of the lady 
startled the mind of Sibai Santara and he could immediately 
realise his mistake. Next morning he rvturned to the site 
and started dumping rock boulders from tlc edge of the gorge. 
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It gave him desired result and the work could run very 
smoothly. Ttis believed that Goddess Ramachandi in the 
guise of the old lady sheltered Sibai Santara in her hut and 
gave him this practical piece of advice to follow. 


(v) Thc story of Dharmapada 


King Narasimhadeva engaged 1200 masons with twelve 
years revenue of the state for long sixteen years to construct 
the Konark temple. But the finishing of the shrine in all 
respects delayed by the masons for a technical defect. Inspite 
of their best efforts they could not place the Kalasa (crowning 
element) in the appropriate place. The king was getting 
old and restless, hopeful as he was when the project was 
started to see the temple completed and thc deity installed 
before anything untowards happened to him. So in anger 
and despair he ordered that if by the next day the temple 
was not completed, all the twelve hundred masons would 
loose their heads. The artisans on hearing the command 
were very much perturbed. They spent the night without 
any sleep. When the day broke, a young lad appeared in 
the scene. He arrived at this place in search of his father 
who for the last twelve years had not returned to home. Itis 
evident that the king issued an instruction to the artisans that 
they should not leave the work site before the temple is com- 
pleted in all respects for enshrinement of the deity. This has 
happened in case of his father who left the house twelve years 
ago. During this time this lad (his son) was in her mother’s 
womb so there was no occasion to see his father. The father 
who now happened to be the chief architect, had never seen 
his son. When the boy left the house in search of his father 
his mother gave him a handful of berries to carry with the 
evident hope that his father could only recognise them as the 
product of their own garden. With these berries the boy was 
moving around the work site and observing himself the 
intricacies of architectural designs. Suddenly Bisu Maharana 
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his father could find the boy with the berries When he found 
the berries to be his home product his interest for the boy 
aroused. He enquired from the boy iegarding his whereabouts. 
The boy immediately furnished the details on the basis of 
which Bisu Maharana could recognise him as his only son. 
And, to add to his joy he found the boy highly gifted in the 
technicalities of temple building activities. The boy quickly 
grasped the problems of the artisans while moving around the 
worksite but found his father ina pensive mood. He then 
came to know about the orders of the king and the desperate 
attempt of the artisans in completing the work. His dormant 
genius started troubling his mind. He went around the worksite 
and studied the problems. He took up the challenge and fixed 
the kalasa involving any risk to his life. There was universal 
rejoicing in the entire camp. But soon it fadedaway and the 
faces of the artisans became heavy with an unusual thought. 
Those who were jealous of the spectacular achievement of 
this small boy again apprehended danger from the hands of 
the king. They thought that the king may punish them when 
he would know that a small bov could fix thc pinacle which 
1200 masons were unable to accomplish for such a long time. 
They hatched a plan and assembled around Bisu Maharana 
with the demand to choose between his own son and the fate 
of his twelve hundred followers. The agony of the old 
architect reached new heights. But his son, Dharmapada again 
appeared in the scene and volunteered to sacrifice his life for 
the cause of the fellow artisans. He took leave of his 
beloved father, climbed to the top of the temple and jumped 
into the deep water of the Chandrabhaga river which was 
then flowing by the temple side and vanished. 


This legend finds expression in the poems and short 
stories of many cantemporary writers of Orissa. 


(vi) The Load Stone of the Black Pagoda 
The Sun temple at Konark and the Jagannatha temple 
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at Puri were named as ‘Black Pagoda’ and ‘White Pagoda’ 
respectively by the Europeans. As both the temples located on 
the sea shore the navigators found them of immense help 
while plying their ships in deep waters. It is customary on 
the pert of the builder to preserve huge wealth on the topmost 
portion of the temple at the time of its consecretion. Accor- 
dingly the temples at Konark and Puri contained huge 
quantities of valuable articles donated by the kings. To 
safeguard this wealth, the builders of the Konark temple said 
to have tixed a load stone at its top so that the European 
pirates who were notorious for stealing such wealth from 
Hindu monuments located on the coastal belt would be 
dragged along with their ships to the high rocks around the 
temple and destroyed. This became a regular fcature and the 
pirates always apprehended danger while voyaging their ships 
in that direction. To get rid of this danger and to obtain the 
precious jewels hidden therein the Captain of a Purtugeese 
ship arranged the removal of the load stone from the topmost 
part of the main temple which ultimately caused its 
collapse. 


(vii) Vandalism of Kalapabada on Kon:rk Temple 


Kalapahada, the notorious general of Sulaiinan Karanani 
is more famous than his master in the legends and 
traditions in ravaging a number of Hindu monuments in the 
entire length and breadth of Orissa as a mark of vengence. 
He was a Brahmin by caste hut fell in love with a Muslim 
girl for which he was debarred from Hindu religion and 
society once for all- When woke up from loves pleasant dream 
he realised his mistake and wanted to be readmitted into the 
Hindu fold. With this intention, it is said, he approached all 
concerns including the Raja of Orissa who was then regarded 
as the head of Hindu society. But all his attempts were of 
no avail. He then became furious against the Hindu pantheon 
and determined to destroy all its vestiges. He then entered 
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into the military service of Sulaman Karanani and soon 
became the general of the army for meritorious services. The 
opportunity came to his hand when Sulaiman Karanani 
waged a war against Mukundadeva, the rulec of Orissa under 
the leadership of Kalapahada. Kalapahada attacked Orissa 
and killed its king in a treacherous battle in 1568 A.D. 
Encouraged, Kalapahada continued his march upto Puri and 
destroyed whatever Hindu monuments came on his way and 
confiscated the valuables preserved in them. The Sun temple 
of Konark was no exception to his vandalism. He damaged 
tbe main temple, disfigured the deities and looted the 
valuables to his hearts content. Finding no way out the 
temple priests left the place in Panic. Goddess Ramachandi 
who was then worshipped in a shrine within the temple 
complex in the guise of an old woman stealthily left the place 
for her present abode at Lia-khia muhana, located ata 
distance of around five miles from this place. 


(vill) The Worthy Maharapnpa 


The construction of a magnificent edifice at Konark 
for enshrining the Sun God was initiated at the instance of 
king Narasimhadeva of the famous Ganga dynasty of Orissa. 
For completion of the work as many as 1200 selected artisans 
were engaged by the king for long twelve years. The king 
was very eager to see its completion before his life time. To 
expedite the work and to get best out of the artisans he 
conducted several secret visits to the worksite. Once while 
moving around the worksite he noticed the masons and 
artisans were deeply engrossed in executing the jobs assigned 
tothem. In one corner of the unfinished temple he could 
found an attendant standing behind a well known artisan 
only to supply betel whenever the master craftsman stretches 
his left hand backward. The king became interested and 
gecretly reached the place. He then ordered the attendant 
to move a little and himself occupied his place. The master 
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craftsman so much involved in carving out the minute details 
of a particular art work that he was absolutely unaware what 
was happening in the background. He stretched his left hand 
as usual and got a specially prepared piece ot betel from the 
kings hand. The master craftsman quickly swallowed the 
betel and continued his work. Suddenly he found the 
difference of the betel supplied by his attendant and this 
particular brand. He looked back to ask the attendant but 
to his utter surprise could found His Majesty, the king 
standing in place of his regular attendant He then stretched 
his entire body at the feet of the royal personage and begged 
apology. But the great patron lifted him up saying ‘‘Maharana 
you are worthy enough to have the king as your personal 
attendant”. 


O00 
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CH APTER—IV 


THE VIRAJA KSHETRA—JAJPUR 


Jajpur or the Viraja kshetra located on the bank of the 
sacred Baitarani river in Cuttack district is one of the oldest 
holy places of Orissa whose presiding deity, a two handed 
Mahisamardini Durga has been assigned a date in the Gupta 
period by competent scholars. The traditional history of the 
place can be traced to the days of Mahabharata when the 
sage Pulastya enjoins Yudhisthira to go on pilgrimage to the 
holy places of this country. The Gayasura episode of the 
Vayu purana calles it Nabhigaya and jit has been reckoned 
as one among the fifty-one distinguished Saktakshetras of 
India sanctified by the fall of limbs of Sati. the spouse of 
Lord Siva. Viraja is mentioned as one of the forty-two Sidha- 
pithas in Kubjika Santra and one of the fifty Pithas in Brahma 
Nila Tantra, Astadasa pithas of Sankaracharya and Pitha 
nirnaya. Jajpur was the capital of the Bhaumas and the 
Somavamsis and it also continued to be a place of great impor- 
tance during the rule of the Gangas and the Suryavamsi 
Gajapatis. The archaeological remains at the place therefore 
consist of the elics of all these periods. The remains also 
prove that Hinduism, Buddhism and Jainism co-existed at 
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Jajpur for a pretty long time. As a prominent centre of art 
this place can well be compared with Bhubaneswar and jit 
had originally as many temples as the latter place had. But 
unfortunately though the archaeological edifices at 
Bhubaneswar are more or less visible on the surface their 
counterparts at Jajpur have long been perished or have been 
destroyed deliberately. Viraja-kshetra Mahatmya, a work 
of the ‘nedieval period gives a vivid account of sacred places 
in and Aaround the present Jajpur ‘own. The oriya texts 
compiled in recent years indicate that there are at present 
no less than one hundred living shrines in and around Jajpur 
each of which had originally an ancient temple but only a 
less than half n dozen of ancient structures have come down 
tous. But though the shrines were deliberately destroyed 
their relics could not be wiped out of their existence. In most 
of the places a small modern shrine is now to be found and 
in them ancient decorated architectural pieces and cult icons 
are affixed as leter additions These remains indicate to the 
temple building activity at this place in all ages. Their 
examples could also be traced on the Atharanala bridge over 
the Mandakini river following in the close vicinity of the 
town and the fligh* of steps in the Brahmakunda tank. They 
are found in large number inthe compound of the 
Akhandalesvar temple and at the village Narasimhapur. The 
principal deity Viraja was clustered around by three Varahas 
four Bhairavas, five Nrusimhas, seven Matrukas, twelve 
Ganeshas and one hundred and eight Rudras. The great flight 
of steps to the river Baitarani commemorates the ten horse 
sacrifices (Dasaswamedha) conducted on the spot by Brahma 
in Puranic age and Yayati in the historic period. A dip in the 
river Baitarani at this place on the occasion of Baruni is 
deemed to be greatly meritorious and sacred. Visit to different 
shrines of the place sanctified by gods and goddesses would 
earn the prospective devotees infinite religious merit together 
with a place in heaven or even attainment of salvation. The 
Viraja kshetra as described in the Kshetra Mahatmya, 
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comprises a vast area extending upto nearly three yoganas. 
i. e. about forty five Kilometres and was known at Brahma- 
kshetra also. In the vast area of there exists as many as sixty- 
eight tirthas- The last of the tour emblems of Vishnu is 
represented by Jajpur. It was there that Vishnu dropped his 
club, whence its name Gada-kshetra. 


Imporant monuments in and around the present Jajpur 
town contain a good number of Puranic legends. A selected 
tew are given below. 


(i) Nabhbhikshetra 


A small well within the premises of the Viraja temple 
is regarded as Nabhikshetra or Nabhigaya in view of the fact 
that the navel region of Gayasura fell at this place while his 
head rested at Gaya and feet on Mahendra mountain when 
laid prostrate before Vishnu. The legend runs like this— There 
lived a virtuous demon known as Gaya in the past. He 
conducted severe penances to appease the gods. Gods in their 
turn apprehending difficulties approached Brihaspati for 
advice. Brihaspati took them to Vishnu and Siva. Vishnu 
thought out a plan. Proceede.! to Gayasura and extolled him 
his penances and advised to forego his pure body for the 
purpose of sacrifice. Gayasura agreed on condition that the 
places where his head feet and navel fall at the time of his 
death would automatically become great tirthas for the people 
on earth. The people who offer pindas (sradhas) to their 
ancestors in such places would be free from undergoing any 
torture in the bell. This was accepted. Gayasura fell on the 
earth with head resting at Gaya in the north, feet stretching 
over Mahendra mountain in the south and navel located at 
Jajpur in the east. Since then Jajpur bas become the 
Nabhikshetra and people began to perform sradha ceremonies 
by dropping funeral cakes to the centre of the nabhi of 
Gayasura. 
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(lf) Isanesvara Sivalinga and the mérit of ten horse 
sacrifices 


Once Brahma performed a sacrifice at Jajpur on the 
bank of the river Baitarani to which Vishnu with Lakshmi and 
Siva with Parvati, were invited Indra presided over the deli- 
berations. Among other dignitaries who attended the function 
were Devarasis, Brahmacharis, Sidhas,Y akshas, Vasus, Rudras, 
Adityas and Balakhilayas- At the end of the sacrifice Siva 
was given a fitting adoration for his august presence in the 
company of Parvati. Thus supplicated Siva originated from 
the Vaithan fire in a dazzling form with radiations covering 
all the ten directions. Brahma went on praising Siva and 
appealed to withdraw from his world pervading splenduour. 
Then all on asudden a Sivalinga appeared with manifestations 
of four Bhairavas to guard the different directions of the 
kshetra. The Sivalinga originated from the fire came to be 
known as Isanesvara. Those who visit this Sivalinga would 
earn the distinction of conducting ten horse sacrifices. 


(iil) Origin of the Goddess Viraja 


With the advent of Isanesvara Sivalinga, Parvati 
manifested herself from the Garhapatya tire. The dignitaries 
who attended the sacrificial ceremony of Brahma were taken 
a back at her sudden appearance. Brahma brought a few 
drops of Ganges water and sprinkled over her. He then 
conducted the usual worship through different kinds of 
flowers loved by Parvati and offered prayers at her feet. 
Being moved by his prayers Parvati advised Brahma to name 
her as Viraja- She was entreated by Brahma to glorify the 
kshetra by her presence as the divine consort of Siva. When 
she occupied her position in the kshetra nine Durgas, sixty- 
four Yoginis and eight Chandikas were created trom ber 
mind and assigned with different jobs to perform. Thus 
arose Viraja from the sacrificial pit and stationed there with 
„her followers to serve the Rkshetra. 
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(iv) Akhandalesvara Siva 


Akhandalesvara Siva shrine is located on the left bank 
of the Baitarani river at Jajpur- The area around the temple 
is known as Prabhasa-ksetra. One who takes bath at this 
holy place and visits the Akhandalesvar Siva temple on the 
I1d4th.day of the bright fortnight of Chaitra month will attain 
the merits of ten horse sacrifices. The popular puranic 
legend associated with this Sivalinga runs as follows— 


Once sage Gautama cursed Indra for indulging in 
sexual adultery with his wife Ahalya. Indra, terrified at this 
wanted to be exonerated of the sin. He approached the eight 
Vasus who in their turn advised him to propitiate Lord Siva 
to get rid of the curse. So Indra went out in search of a 
place sacred to Lord Siva. After visiting all leading 
Saivakshetras including Puskara he arrived at Viraja kshetra 
on the bank of the river Baitarani. He took his bath in ti:e 
sacred river and started observing serious penance at a place 
close to the present Varaha Madhava shrine. Prabbhbasa, the 
eighth Vasu sanctified the place of Penance of Indra by 
sprinkling Ganges water. Being satisfied with his serious 
austerities Siva, mounted on the bull, appeared before him. 
Delighted, Indra besought Siva to release him from the curse. 
The prayer was granted and Indra exonerated of the sin. 
From that day onwards Siva continued to be worshipped 
at this place in the name of Akhandalesvara. 


(v) Varabas Madhava 


In past Brahma propitiated twelve Madhavas who 
emanated from Vishnu and resided at different places of Viraja- 
kshetra. These Madhavas are known as Adi Madhava, Varaba 
Madhava, Anunta Madhava, Gadadhara Madhava, Purusottama 
Madhava, Narakantaka Madhava, Bhoga Madhava, Vadudeva 
Madhava, Yoga Madhava, Champaka Madhava, Haribara 
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Madhava and Siddha Madhava. Brahma was endowed with 
strength, knowledge, veracity of expression and the power 
of creation. The Varaha-tirtha containing Varahas Madhava 
temple is located on the left bank of the river Baitarani at 
Jajpur. 


In former days there was a mountain called Manichuda 
on the left bank of the river Baitarani. The forest on the 
western side of this mountain was called Bilvasundari. It was 
infested with wild animals and tall trees and inhabited by 
sabaras and Rhiratas. While sage Dirghatapa was practising 
yoga on the bank of the river Kausika, a young prince 
pursuing a wild animal arrived at the place. The wailing cry 
of the animals reached the ears of the sage. He immediately 
reached the site and felt sorroy for the state of affairs. He 
took pity on the animals and cursed the prince to be burn in 
a family of kirat z. The prince could realise his folly and 
refrained from conducting any hunting expedition in the area. 
He prostrated at the feet of the sage and begged apology for 
his past deeds Moved by his entreaties the sage relaxed the 
curse and assured him to attain liberation in the next 
birth through divine knowledge. There after the prince was 
reborn in the name of Bichitradhanva in the family of the 
kirata Chitresu- With loving care of his parents he attained 
his youth. Relinquising all desire for hunting animals he 
roamed in the Bilvasundari forest. On one occasion while 
moving in deep forest he was attacked by a ferocious Varaha. 
Finding his life at stake he chased the animal with the arrow 
fixed to his bow. Terrified by the counterchase the animal 
climbed up and down the Manichuda mountain till it reached 
the nether region where Bichitradhanva could see the divine 
form of the animal. He immediately abandoned the chase 
and began to pray him as an avatara of Lord Vishnu. The 
Varaha was extremely satisfied with his prayers and shown 
him the four-armed form of Lord Vishnu. Bicbitradhanva 
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appealed him to sanctify the locality by his divine presence. 


Since then Vishnu resided there in the form of Varaha and 
continued to bless his devotees. Bichitradhanva attained 


liberation after his death. 


=) 
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CHAPTER—VD 


OTHER IMPORTANT TEMPLES OF ORISSA 


(i) Baladeva Temple of Kendrapara 


Kendrapara in Cuttack district is noted for the 
Baladeva temple which was demolished during the reign of 
the Mughal emperor Aurengzeb but reconstructed at the 
time of Maratha rule in Orissa. The original site of the 
temple 'is occupied by a Muslim mosque. The present 
temple and its front apartment were both erected in pidha 
order and heavily plastered. The sanctum sanctorum preserves 
deities associated with the Jagannatha Trinity. The 
inner walls of the jagamohana and its ceiling are extensi- 
vely painted with mythological stories. The entire area 
surrounding the temple is known as Tulasi-kshetra. Correspon- 
ding the pattern of the temple of Jagannatha at Puri, all 
the leading festivals are held here every year with large 
number of religious minded devotees attending in great 
rejoicing. The kshetra and its presiding deity have an 
interesting legend to record. 


Balarama, the elder brother of Krishna did not 
participate in the great Mahabharata war, He rather 
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preferred to set out in pilgrimage with the evident desire to 
kill the demons in the southern part of Bharatavarsa. When 
he reached Jajpur on the bank of the river Baitarani he was 
intimated by the Brahmins regarding the atrocities of the 
demon Kandara who lived then on the Lalita hill located on 
the border of Kendrapsra and Jajpur area. Balarama 
proceeded to the spot and killed the demon atter a great fight. 
He subsequently married Tulasi,the only daug..ter of 
Kandarasura. According to ber desire he founded this 
kshetra by her name and gave assurance that during Kaliyuga 
he in shape of an idol Manivigraha would be worshipped by 
her. In coursc of time the idol was discovered by Sidha Dasa, 
a cowherd devotee from the Tulasi garden. Since then the 
image of Balarama alongwith Jagannatha and Subhadra are 
under worship at Kendrapara in a manner similar to that of 
the Jagannatha temple at puri. 


(ii) Chhatia Vata 


Chhatia located midway between Cuttack and 
Jajpur has achieve 1 the distinction of a pilgrimage centre in 
the recent years. The ruins of the famous Amaravati kataka 
one of the Panchakatakas established during the reign of the 
Ganga monarch Chodagangadeva are located in the outskirts 
of the village. Chhatia, more popularly known as Chhatia- 
vata in Orissa was the main centre of activity of a set of 
oriya poets of the late medieval period. Their Samadhis are 
said to have been constructed here within rekha shaped 
temples. The images of Jagannatha, Balabhadra and Subhadra 
in militant form on horse back have been installed on the 
Samadhis of the three leading sadhus of the place. They 
brandish sharp swords in right hands. The famous vatavriksha 
by which the place has been known is seen neer the 
shrine containing the Balabhadia imuze. The niches of 
the semicircular mandapa erected under the great banyan 
tree sre ‘filled with - figures of seges aid panels depicting 
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mythological stories executed in lime mortar and painted with 
bright colours. A separate shrine for worship of Jagannatha 
Trinity has also been built in the premises. The deities 
installed on the masonry pedestal finished in coloured m irbles 
within the sanctum represent a marked deparature from the 
traditional arrangement as at Puri and other places. “ubhadra 
is placed here to the right of Balabhadra instead of her 
conventional seat in the middle. 


New additions continue to be made to the temples and 
cement concrete statuary, garrishly painted, :lecorat2z the 
entrance and gateway The enclosure is protected by high 
mansonry walls. The wall on the eastern side i< pierced by 
the main entrance flanked by mounted horses and armed 
dvarapalas executed by cement mortar. The entire complex 
appears very picturesque. 


The so called horses camouflag the Samadhis of the 
saints around which the temples have been built. The main 
one being that of Hadibandhu Dasa an iron-smith by caste,a 
saint by all accounts. Legends lace his life and the miracles 
be performed are still spoken with awe. His decendants have 
continued to head the matha which runs the entire munificent 
establishment. Orthodox Hindu would throw up their hands 
in horror at the thought of their beloved deities sitting atop 
such polluted spots. 


Mahapurusa Hadi Dasa took his samadhi at Chhatia 
where we tind for the present the great banyan tree. Being 
born of a pious parentage he was rather more inclined towards 
religious and spiritual doctrines and ethical works of the 
predecessors of his time like the Panchasakhas. He spent 
his childhood amidst the rural folk and in his youth took 
the traditional profession of blacksmith He was somewhat 
abnormal in his dealings with the customers, Zamindars 
and the common folk with a tinge of uncommon thinking. 
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So his mother got him married to a girl named Padma. Though 
he spent a worldly life he preferred seclusion and formed a 
secret spiritual society or satsangha and led a life of an 
ascetic. 


Most of his time he spcnt in the neighbouring hill which 
was covered with dense forest. Women folk of the tribal 
people Sabaries who used to collect fire wood from the 
forest feared the attack of tigers. But Hadibanchu gave 
them assurance that they should think himself a tiger 
appeared. They did so andthe tigers behaved just like 
pet animals. 


Once the Zamindar of Darpani Estate placed orders 
with him to prepare some plough-shears by a particular time. 
But the poor Hadi Dasa forgot to execute the order being 
immersed in spiritual meditation. When he was called for 
an explanation he evaded it. The Zamindar became furious 
and ordered him to stand in the midday sun. But to the 
utter surprise of all, a shade from heaven protected him from 
the scorching midday sun. 


On one occasion his old widowed mother cherished a 
desire to have a darshana of Lord Jagannatha at Puri. But 
Hadi Dasa told her mother to have a cowdung wash of her 
room and sleep there by which she could see the Lord and 
get Mahaprasada. And this came true. 


(iii) Sakbigopal temple of Satyayadi 


The Sakhigopala temple is located at Satyavadi of the 
Sadar Sub-division of Puri district. It attracts large number of 
pilgrims from all over the country. It is generally believed 
that one’s pilgrimage to Puri is not complete without a visit 
to the shrine to Lord Sakhigopala. 


The present temple is known to have been built in the 
Meratha period of Orissa bistory (1751-1803 A. D.). Prior to 
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that the image of Sakhigopala was kept at places like Varanasi 
Kataoka, Rathipur Kataka, Kantalabai near Chilka lake and 
within the premises of Jagannatha temple at Puri The original 
Sakhigopala temple at Varanasi Kataka was visited by Lord 
Chaitanya prior to it< destruction by the Muslim iconclasts. 
The shrine at Rathipur Kataka is now ina delapidated 
state. 


There isa popular belief that the image was brought 
from Vidyanagara (Vijayanagara) by Gajapati Purusottama- 
deva during his successful compaign against the ruler of that 
land. In addition, the deity is widely famous for the story 
of giving evidence on the quarrel of the old Brahmana and his 
proposed son-in-law. 


The story runs as follows: 


Several centuries ago there lived in Vidyanagara near 
Kanjiveram (Kanchi) two poor Brahmanas who had gone on 
pilgrimage to the northern provinces. Aftcr visiting Gaya, 
Banarasa, Prayaga, etc. they reached Vrindavana where they 
dwelt for a short time in the courtyard of the great temple of 
Gopala. Of the two pilgrims one was an elderly man and the 
other a youth. The latter was most assiduos in his service to 
the senior and the former being greatly pleased with said 
“since you have served me most faithfully than a son I shall 
bestow on you my daughter”. ‘‘Say not so” replied the youth 
You are Kulin of the highest rank and I am an illiterate poor 
youth with no claim to nobility,how can you give your daughter 
to me ? ‘“‘Promise to accept her and I shall enage to give her 
to you’ responded the senior. The youth said if that be your 
wish make the promise in the presence of Gopal and T shall 
appeal to him as witness, should you here after fail. The 
engagement was duly confirmed and the travellers returned 
.home. But at Vidyanagara, the wife and tlie relatives of the 
senior Brahmana strongly opposed the match and he had to 
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evade his promise. He feigned forgetfulness and eaid that it 
was very unlikely that he had ever promised to throw away 
his daughter on so unworthy a person as the youth. The 
youth replied that the promise had been made in the presence 
of no less a porson than Gopala, the Lord of the Universe 
and it should not he trifled with. The people laughed at him 
and said “Go and bring your witness before us if you wish 
for favourable hearing. Wlio ever heard of a stone image 
standing a witness to a marriage compact’ ? The youth there 
upon repaired to Vrindavana and insisted upon Gopala 
coming with him to bear witness to the engagement. 
The god agreed on condition that the youth shall never look 
behind him as long ns he was walking. “ How can that be"? 
The way is long and the journey must be protracted to 
months, how shall I know that you are follow ing me and had 
not given me the slip. Already has the senior Brahmana 
treated me falsely and if you fail 1 shall be undone. ‘“‘Fear not” 
said the God. [I shall not treat you so; and if you insist for 
some proof every moment that I am following you will have 
it. My motion behind you will he indicated hy the singing 
of the tinkling bells on my feet. You must however be 
careful that I am daily served with a seer of well dressed rice 
for my repast”. The youth accepted these terms and started 
on his journey home serving the god daily with as delicious 
a repast as he could afford to prepare. Months passed away 
and there was no hitch'on either side at last when crossing 
a heavy sandy plain near Kanjiveram, particles of sand filled 
tke bells and dreadened their sound. The youth heard not 
the tinkling ind was very much frightened by the idea the 
God had forshaken him. In his fear he forgot his compact 
with the god and turned round when Lo+ ! the god stood 
firm and would proceed no further as the original compact 
had been broken The poor youth therefore proceeded to 
town and informed the elder Brahmana of what had happened 
The surprise at the occurance was unversal. The whole town 
repaired to the placd to behold the image and true enough, 
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there it was and no imposition of any kind could be suspected. 
All scruples regarding the lowly birth of the youth were 
there upon overcome, the Brahmana repented of his conduct 
and thought himself blessed by making alliance with one 
who was so highly favoured by the god. This imate was 
brought to Orissa alongwith the daughter of the Raja of 
Kanchi, during the second invasion of Gajapati Purusottama 
to that land. 


(iv) Kalijai Temple of Chilika Lake 


The temple cof Kalijai is located in the island of Chilika 
lake of Puri district. Formerly it came under the ex-zamin- 
dari of Parikud. The moin pidha temple and its front flat- 
roofed pillared mandapa are built in recent years on the rocky 
bed of this island, on a common platform and thoroughly 
plastered. The outer walls of this temple are devoid of 
sculptural decoration. The presiding dvity under the name 
of Kalijai is greatly revered by the boatmen and the people 
who travel through the deep water of the Chilika lake. 
They believe that Kalijai is a very kind and helpful goddess 
and those who pray at her feet never face any danger in 
the Chilikn lake. The presiding deity is installed on a 
masonry pedestal erected very close to the inner back wall 


of the garbhagriha. To her side another image under the 
name of Malajai has also been preserved for worship. As both 
the figures have been given deep coats of vermilion it becomes 
difficult to arrive at their iconographic features. A small 
image of Kanaka Durga kept in one corner of the garbhagriha. 
Since the Kalijai temple of Chilika lake remains inaccessible 
during rainy season, the rulers of Parikud built another 
shrine for the deity at Parikud for annual observance of 
Dashara festival. The most intersting legend regarding the 
deity as narrated by late Godavarisbh Mishra in a short poem 
runs as follows : 
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Jai, a small girl was living with her parents in a viliage 
on the bank of the river Salia. She was very much liked by 
her parents for her beauty and religious bent of mind. She 
used to worship at the feet of Goddess Bhagavati onall 
ceremonial days. When «he came of age her parents gave her 
in marriage toa handsrme young man of Parikud After the 
marriage is over her father accompanied her to Parikud along- 
with a cart load of dowry articles To reach Parikud, the 
only available means of communication then was a long boat 
journey from Balugaon. So Jai with her father boarded the 
boat at Balugson and left for Parikud. The hoatmen steered 
the boat clear over the wide expanse of the Chilikn water. 
He successfullv avoided the invisible rocks within the deep 
Chilika water while plying the boat through the favourable 
cool wind. Jai was all along feeling uncomfortable as she 
had left her mother and childhood friends. Seeing her plight 
on the occasion of first boat ride, the father of Jai repeatedly 
advised the boatman to move the boat cautiously across deep 
waters and rocky heds. The boatman as usual plying the 
boat carefully singing songs of the Chilika lake and praising 
the glory of the river goddesses. 


They were a distance away from the destination. 
Suddenly a dark cloud appeared in the sky- The soaring thunder 
lightening and voilent breeze caused panic among the boat 
riders. Before long large drops of rain started falling and 
soon it became a heavy down power. The boatman could not 
control the boat as it was tossing over the violent wayes of 
the Jeep Chilika water. If continued for a long time and the 
boat losing all its balance dashed against a huge rock. Several 
riders including Jai drowned in the water. The walling cry 
of tne riders did not overpower the loud thunder. No sooner 
the boat dashed and sank in the lake water the cloud 
disappeared, lightening and thunder stopped and normally 
once again prevailed. The bright rays of the sun reappeared 
on the vast sheet of sparking water. But to every body's 
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surprise Jai could no more be found. Hear father with deep 
agony repeatedly asked the botman about Jai but in vain. No 
body could give any information regarding her whereabouts. 
The boatman apprehended her drowining when the boat 
caught in the whirlpool. They all searched the lake fora 
great distance but could not find any trace of Jai. Her father 
cursed his fate in giving marriage the daughter at a far off 
place and returned home with a heavy heart. Since then the 
rocky hill against which the boat dushed came to be known 
as the Kalijai hill- The boatman and people travelling in the 
lake have seen on many occasions the spirit of a young lady 
with dishevelled hair and tearful eyes roaming in the thick 
forests of the rocky island. Local people identify her with Jai. 
They subsequently built a small temple and installed a stone 
idol calling her Kalijai. 


(v) Bhusandesvara Sivas linga of Kumbbsrsgadi 


Kumbharagadi, a village situated between the Bay of 
Bengal and the Suvarnarekha river in Bhogarai area of Balasore 
district, is known for the worship of Bhusandesvara Sivalinga. 
The site of installation of the Sivalinga is located beyond the 
present habitable area. The place is unconnected by good 
roads during most parts of the year. During rains it becomes 
extreme difficult to approach the site. In summer months, 
however, people throng in large numbers to the place for 
worship. The Sivalinga in black chlorite stone is designed in 
three separate sections and well polished. The total height 
of the linga would by around 12 feet. The upper most four 
feet in cylindrical shape contain a line of carving to which 
the local people consider as the sacred thread of the deity. 
The middle portion measuring also four feet is in octagonal 
shape. The lower portion i.e. the base of the Sivatinga is 
shown in square plan. The circumference of the Sakti is 
around 30 feet with spout to the south. The Sivalinga which 
was lying on the ground for years due to repeated floods of 
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the Suvarnarekhbha river was brought to position sometime 
during 1965 by thc benevolent activities of religious minded 


devotees. 


The striking importance of this Sivalinga is its unusual 
large size. It can well be compared to that of the Bhaskares- 
vara Sivalinga (originally a part of the pillar) of Bhubaneswar. 
The Bhusandesvara Sivalinga has a very interesting legend 
which runs as follows ¢: 


Long ago the great demon king Ravana wished to 
worship Loid Siva. He wanted to carry one Sivalinga from 
Kailasa Parvata (mountain\ to his capital, Lanka But finding 
it impossible to carry the linga he pi'ayed to Lord Brahma 
to endow him with enough strength to accomplish this diffi- 
cult task. Brahma at last became pleased with the severe 
austerities of Ravana and gave him the desired boon on 
certain condition. The condition was that he must not put 
down the linga to the ground on any context whatsoever it 
may be. The /inga could not be carried any further if it 
touched the ground. Ravana gladly agreed to this condition 
and brought the liiga from the Kailasa Parvata. But gods 
like Kandarpa, Varuna, etc. were affraid of that Ravana might 
got boons by worshipping the linga which would be 
detrimental to their interest. So Indra thought out a plan so 
that Ravana would fail to carry the linga to his kingdom. 
So he made Ravana feel a strong urge to urinate. He saw a 
Brahmin who was passing nearby and requested him to carry 
the linga. But the weight of the linga was too much for the 
Brahmin dropped the Iinga to the ground and accarding to 
the previous condition the linga remained fixed to the ground 
at that place. One small river began to flow by the urine water 
of Raveena. The local name of the river is the Virkit. 


(vi) Khirachora Gopinath temple of Remuna 


Remuna, apromising village located at a distance of five 
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miles west of Balasore town is famous for the temple 
dedicated to the Khirachora Gopinath. The temple attracts 
large number of devotees from far off places round the year. 
The main temple enshrining the Gopinatha image is of recent 
date. Chaitanya, the great apostle of the Vaishnavite faith 
worshipped the deity during his pilgrimage to Jagannath Puri 
in the early part of the 16th century A. D. The Alarpur and 
Kendupatna copper plate grants of Narasinghdeva -II (1278- 
13C8 A. D.) of the famous Ganga dynasty refers to the 
establishment of one Gopinatha image at Remuna Kataka 
which furnishes positive clue for assigning a date to the deity. 
A small oriya book available at this place contains legendary 
accounts regarding the origin of this deity and sanctity of 
the place. The deity here is called Khirachora Gopinath or 
Milk thief Gopinatha for the reasons that he once hid one 
of the dozen pots of khir offered to him in the night to feed 
a hungry devotee- The other legends as enumerated in the 
booklet run as follows— 


Once it was heavily raining when Rama, Lakshmana 
and Sita were spending their period of exile in the Chitrakuta 
forest. Sita was scared by the thunder and Rama teased her. 
The rain stopped and some milch cows from nearby hermitage 
ambled over in search of succulent grass- Rama laughed at 
seeing them and Sita asked him the reasons of such laugh. 
“These are the bright signs of our future” he lovingly 
replied. 


And then he narrated the story of their future how he 
would dwell in the home of Nanda and Yasoda in Gokul 
and she would be in the lap of Kirtikadevi, wife of 
Vrishabhanu. ‘‘Then we will take cows like these and do the 
leela of cattle grazing and instead of the forest of Chitrakuta, 
our pleasure haunt will be the mountain of Govardban. ’. 


Sita became eager to see the future form and role of 
.Rama and Krishna to which Rama promised to show within a 
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week’s time. He took a piece of solid rock and with a sharp 
arrow head he carved in the centre a Krishna image playing 
with flute in the graceful tribhanga pose surrounded by 
eight Gopis or lady companions, four favourite friends from 
among the cowherd boys of Gokul and a dozen cows. Rama 
had been working on it for just three days when Sita 
was impatient to see what he had achieved. So on the fourth 
day he showed it to her outlining with his fingers the still 
indstinct lines of the Krishna figure he was drawing beside 
each of the eight sakhis. At this moment a delighted Sita 
caressed the flute playing Krishna figure with her petal soft 
fingers and said please show me how you carved these images. 
As soon as Rama applied the arrow head to the figure, a 
stream of blood flowed. Because Almighty God and Sita’s 
pleasure giving power had together touched the figures : they 
had become alive. So Rama said, the figures could not be 
made more clear, they would have to remain as they were, 
and it was absolutely necessary that they should be 
worshipped. ‘‘I will worship them” Sita said. But they went to 
Atrimuni’s Ashrama where Rama destroyed many a demon. 
So Brahma performed the worship from that day down to the 
time of Kaliyuga. 


The other legend regarding the sanctity of the plaée is 
as follows-— Rama and Sita were returning to Ayodhya after 
he had rescued her from Ravana when they happened to reach 
a lovely wooded spot. They stayed there for four days and 
Sita wanted to bathe in a river. So ‘Rama shot seven arrows 
into the earth and aga river was created. It was named 
Saptasara and the place was called Ramna or Remuna. 
Because Rama worshipped the village goddess, she is still 
called Ramachandi and a Sivalinga be worshipped at nearby 
Rayani village is called Ramesvara. For several centuries of 
the Kaliyuga Brahma worshipped this image at Chitrakuta. 
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(vii) Dedhbasura-Bhaibohu Image of Khtching 


Khiching is situated at a distance of sixteen miles from 
Karanjia, the sub-divisional headquarters of the present 
Mayurbhanj district. At present three ancient temples 
dedicated to Kutaitundi, Chandrasekhara and Kichbakesvari, 
ruins of Viratagarh, Kichakagarh, the Itamundia stupa, a site 
museum containing vast remains of loose sculptures and 
excavated materials are noticed at the place. Of the three 
ancient temples, the one known as Kutaitundi seems to be the 
earliest It has been reconstructed but some original sculp- 
tures still existing indicate that it was a monument of the 
10th century A.D. The largest temple of the place has been 
dedicated to Kichakesvari. It is as high as the Brahmesvara 
temple of Bhubaneswar and in sculpture and constructional 
peculiarities too, it is analogous to the Brahmesvara. The 
temple of Nilakanthesvara is still standing within the 
compound. There are ruins of two fortified palaces at 
Khiching.- The more extensive one close to the river Khaira- 
bhandan is now known as Viratagarh and the other Kichaka- 
garh, after the well known characters of the Mahabharata. 
They were apparently the royal residences of the ancient 
Bhanja rulers. 


To the south-west of the present Khiching temple and 
south of the village there is a place called Chaulakunji where 
there are fourteen pillars, four large and ten small, all 
monoliths. The hall for which they have been prepared 
measures 39 feet by 26 feet with the floor of mud. To the 
south east of the Kichakesvari temple compound there is a 
brick mound called Itamundia from which a big image of 
Buddha was unearthed. To the south of Itamundia, there 
is a site called Chandisal. It has also been excavated and 
conserved. 


. The site museum erected within the premises of the 
° Kichakesvari temple preserves large number oft stone 
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sculptures, temple fragments, colourful beads, terracotta 
utensils and prehistoric implements originally found in and 
around Khiching. The most noteworthy images of the museum 
are the beautiful figures of Hari-Hara, Chanda, Prachanda, 
Ganesh and Uima-Mahesvara. Of the three pieces depicting 
Uma-Mahesvara images, the one six feet in height is a superb 
testimony to the achievement of Orissan sculptures. ‘‘It is 
difficult to describe adequately” observes Vidya Dahejia ‘the 
perfection of the gentle smile on the faces of Siva and Parvati 
or the tenderness of their expression. Loving attention has 
Leen paid to detail. Siva’s matted locks, Parvati’s headdress, 
the Jetails of jewellery worn by both, the drapery of Parvati’s 
skirt ate all carved with meticulous care. Parvatiis seated 
on Siva's left knee and Siva is depicted with urdhalinga 
as is standard throughout Orissa. Four-armed Siva raised 
up, Parvati’s chin with one hand, another is placed against 
her breast while two hold lotus and trident. Parvati holds 
a mirror in one hand and her other hand is placed along 


Siva’s shoulder”. 


At about a quarter of a mile to the south east of 
Sankhua-rajagarh there is plece called Bhaibohu-Dedhasura 
on the bank of the river Kantakhaira- There is a story current 
in the village regarding this place. The life size image of 
Uma Mahesvara and the kalusa of thc temple were mystery 
to the aboriginal people who settle at Khiching long after 
the destruction of the capital and the story was forcefully 
coined by them. It says that one elder brother chanced to 
find the wife of his younger brother who went alone to fetch 
water from the river and attempted to rape her but they both 
together with the pitcher were transferred into stone then 
and there for the sinful work. The story furnishes an evidence 
of the ignorance of the people of the locality as to the icono- 
graphical significance of the images of Khiching. This image 
fully satisfies the description of Uma-Mahesvara given in the 
Matsya purana. But the people being unable to identify the 


Digitized by srujanika@gmail.com 


83 


image imagined to say anything what pleased them most. 
The names of monuments in and around Khiching therefore 
seem to be quite strange to our ears. 


(viii) Dhudhusa Sivalinga 


Dhudhua hill and it > water fall are located at a distance 
of 18 miles from Baripada, the headquarters of the district 
of Mayurbbanja- The sound of the water fall here is heard 
from a long distance. To the south of the water tall lies a 
lake. The water of this lake incessantly runs into a pitha of the 
hill from whence it falls into another sacred pool below the 
pitha. The overtlowing water of this pool forms a river known 
as the Gangabara which flows by the side of the hill and 
has become united with the Budha Balanga river. The pitha 
from which the water fall issues a second time to form the 
river appears to be the Yonipitha or Guauripatta of some 
Sivalinga. One can observe the Sivalinga over the Yonipitha 
after stoppage of che flow of water and removal of debris 
deposited over it. The mysterious appearance of a Sivalinga 
from the bottom of the cavity from which the water fall runs 
and its mythological importance have been narrated ina 
small literary text known as ‘‘Ganga-Varuni Mahatmya’’. The 
text informs that the five Pandavas with Kunti, their mother 
came on pilgrimage to this place. So devout was Kunti that she 
never would drink a drop of water before worshipping Siva 
with the Ganges water. But as Ganga water was not available 
here, her puja could not be performed and she remained without 
food for three days. Bhima resolved to propitiate Mahadeva. 
The latter who was pleased with Bhima’s devotion appeared 
before him and said ‘‘Bhima, the Ganges for whose sake you are 
doing penance is in my matted hair and I shall disheve}l it and 
let loose the stream for your sake”. Immediately Ganga 
appeared and flowed from the matted hair of Siva and the water 
of the Ganges thus obtained flowed as a river Kunti worshipped 

* Siva with the Ganges water and considered herself blessed 
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The Sivalinga which Bhima had worshipped still exists with 
the pitha. From the head of that Sivalinga Gangahara springs 
and flowing continuously discharging itself into the 
Robini-kunda at the foot of the pitha. It is the belief of the 
people that one who after bething in this Rohini-kunda visits 
and worships the Sivalinga within the pitha need not be born 
again but is freed from all sins. 


(ix) Hari-Sankara Temple 


Hari-Sankara on the southern side of the Gandhamardan 
hill, situated at a distance of 60 miles from Balangir town and 
22 miles from Patnagarh, the old time c pital of the Patna 
kingdom is famous for the temple of Hari-Sankara built by 
Durlabha Devi, queen of the powerful ruler Vaijjal Dev of 
the Chauhana dynasty who built the well-known 
Nrusimhanatha temple on the northern flank of the hill in 15th 
century A-D. Hari-Sankara marks the religious synthesis of 
Vaishnavism and Saivism in that area. It was now achieved 
tremendous success as a centre of pilgrimage and holiday 
resort. Hari-Sankara and Nrusimhanatha are linked by a 
difficult path across densely wooded mountainous tract. 
The tract, about 10 miles in length is rarely traversed except 
by pilgrims on the Nrusimha-chaturdasi day who consider a 
journey on the route to and from Hari-Sankara most sacred. 
Hari-Sankara has the additional charm of being a place of 
uncommon natural beauty with a high range of a hill as a back 
ground, forest clad surroundings, perennial spring and 
successive water falls. The perennial spring trickles down 
the slope of the hill and at one point form a tiny water-fall 
called. Papanasini ( destroyer of sin). The surplus water 
rolls down the bed which descends like a flight of steps. The 
main shrine stands down-stream beside the flow Close to 
this shrine are two others dedicated to Bhairavi, a form of 
Sakti of Lord Siva and the other to Lord Jagannatha. 
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A sculpture preserved here depicts the famous Epic 
story of Ganga's descent to earth from Vishnu's feet to Siva’s 
matted locks of hair Ganga here is a remover of all human 
sufferings and the story that Vishnu and Siva co-operated 
to brfi g her to the earth is indicative of a synthesis which 
resulted in the Hari-Hara or Vishnu Siva cult. 


The local tradition regarding construction of this 
temple is as follows. Once an old man belonging to Khond 
tribe while digging out some roots in that spot, came Across a 
stone and a spring oozing out under-neath the stone. That 
night he saw ina dream Lord Siva’s presence at the spot 
where he could trace the stone. The Khond old man narrated 
his version of experience before the ruler who himself had a 
similar dream in the night. A temple was there-after built 
there to enshrine Siva. 


(x) Suishisena Temple of Sonepur 


Sonepur situated on the picturesque confluence of the 
rivers, the Mabanadi and the Tel is a place of considerable 
antiquarian interest. It is hardly 30 miles away from Balangir 
town, the headquarters of the district inthe same name. 
The name Sonepur has been derived from Suvarnapur which 
was for some time the capital of South Kosala under the 
Somavamsis and the Telugu Chodas. In the records of the 
Telugu Choda kings, the Sonepur territory was called 
Paschima Lanka. There is a gorge round the small hillock 
on the Mahanadi bed known as Lankesvari where goddess 
Lankesvari is under worship. She has been regarded as the 
presiding deity of Ravana’s Lanka as also the old Sonepur 
kingdom and daily offered worship by the boatmen. 


* 
Archaeological remains reveal that the town of Sonepur 
was far more extensive in area in earlier periods than its 
present form. Later Kavyas describe Sonepur as the second 
*’'Banaras with its numerous shrines dedicated to Siva and 
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Parvati. In fact the present township contains large number 
of temples most of which were built by the Chauhana rulers 
ef the area. Somc of these structures were built on the ruins 
of earlier vestiges utilising the same materials. Notable among 
the temples noticed at present ar those of Suvarnaincerus 
Ramesvara, Gokarnesvara, Paschima Somanatha, Lokanatha, 
Dadhivamana, Jagannatha, Nrusimhanatha, Gopalji, KRamji, 
Brundavana Behari, Gopinatha, Sashisena, Khambesvari, 
Suresvari, Manikesvari, Samalesveri, Durgadevi, Buddhi 
Samalei, Ramachandi, Bimalai and Hanuman. None of the 
Chauhana temples of Sonepur present the characteristic 
features of the Chaubhana architecture of Sambalpur district 
and while the latter had thc influence of the central Indian 
architecture as found in the Khajuraho group, the former 
show the influence of the Orissan architecture as found in 
Bhubaneswar region. 


Sonepur in the carly medieval period was a centre of 
various Tantric practicese It was the abode of Jnyanadei 
Maluni. one of the seven Tantric maidens of the past. A very 
interesting legend regarding her esoteric practices has been 
incorporated in the book ‘‘Sashisena” by Pratap Ray. The 
English version of the legend has been recorded in the district 
Gazetteer of Balangir district. It runs as follows— 


Sashiscna was the daughter of some feudatory chief of 
Western Orissa. She was in love with Ahimanikya, the son 
of the Dewan when both of them were reading in the school 
(chatasali). After their marriage which was secretly performed 
by the help of the teacher who officiated as the priest they 
came and lived at Sonepur which was also then known by 
its second name Kamitapur. Jnyanadci Maluni, also known 
as Madana Maluni, the Tantric maiden who was then living in 
Sonepur was charmed by the beauty of Ahimanikya and 
when he once went out alone to the market, she induced 
him to come to ber place where Ahimanikya was transformed 
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into a lamb by dint of her esoteric art. This Tantric maiden 
used to reconvert him into human form in the night while at 
day time the unfortunate man remained as a lamb in the 
meantime Sashisena having lost hor husband rema'‘ned in 
guise of a man so that she could not he molested by men folk 
and could conveniently reach her hushand every where in the 
town. She subsequently got an appointment under the king of 
Sonepur and became a soldier in the army. Very soon she 
earned reputation for her courage and heroic deeds particularly 
when she once killed a man-eater tiger at the risk of her 
life. The king being pleased with Sashisena desired to give 
his daughter in marriage to her. As Sashisena could not 
reveal her identity she was forced hy circumstances to marry 
the daughter of the king. She however, described her 
misfortune to the newly married girl and the latter being full 
of sympathy for her did not reveal any thing about her 
identity. Both of them searched for Ahimanikya by all 
possible means. They excavated a tank at 2 place in the 
west of Sonepur town and constructed four temples on four 
«ides of the tank. A grand festival took place on the day of 
consecration of the tank. Jnyanadei Maluni came to see the 
festival atthe place with Ahimanikya who was then in 
human form. Ahimanikya could recognise Sashisena and not 
being able to contact her, he wrote a few lines on the wall of 
one of the temples by a piece of charcoal informing her that 
he had been taken captive and transformed as a lamb by the 
Tantric maiden Jnyanadei Maluni. Sashisena could know 
every thing about her husband from the writing. She told 
the king that she would sacrifice -ome lambs before the 
Goddess Bhagavati and that the lamb possessed by Jnyanadei 
Maluni be brought for that purpose. The king at her request 
brought Amhimanikya who was then in the form of a lamb 
from Jnyanadei Maluni. It was then known that the I¥mb was 
no other than Ahimanikya, and by the order of the king 
Jnyanadei Maluni hrouglht him back to human form. 
Sn«hizsena and Ahimaniky: mt together and at the desire of 
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the king both his daufhter nnd Sashisena became the wives 
of Ahimanikya. 4 


This tradition is widely current in Sonepur even this 
day. A place on the western part of Sonepur t “wn where 
the reunion of Sashisena and Ahimanikya is believed to have 
taken place is known as Sashiscna Tikra. A tank near about 
is also named as Sashisena-vandha A temple without any 
opening has been constructed in the Sashisena Tikra by a 
former king of Sonepur and has been dedicated to the memory 
of Sashisena. 


(xi) Khambesvari Thakurani of Aska 


Aska, a leading trade centre of Ganjam district is 
situated at a distance of twenty miles from Berhampur. The 
place is noted for the worship of Khambesvari Thakurani and 
Tridivesvara. The present temple of Khambesvari Thakurani 
is of much later built. The presiding deity is nothing but a 
stone pole which has been anthropomorphised by the addi- 
tion of a metal disc and head. Nose and mouth are slightly 
carved, the three eyes and the protruding tongue as well as the 
nose ornament are of gold. The image of Khambesvari confers 
of both, the impression of a real Hindu image whose body and 
limbs are mostly not to be seen because of the dresses and 
ornaments and impression of the pole, whose form is still 
evident in spite of heavy garments. The popular legend 
associated with the origin of this deity says that once upon 
a time a hermit known as Khambamuni used to live there in 
the forest. The Goddess Khambesvari appeared to him in a 
dream and expressed the desire to be worshipped by him He 
agreed on the condition that she should live as a daughter in 
his house-which she did. People passing through the forest 
had their suspicions about the old mau: living alone with a 
beautiful girl. The old man in the initial stage refuscd to 
put things right but finally disclosed thc secret of her true 
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nature. The goddess convinced the people of the truth of 
this by miraculously escaping them. But there after she 
played mischief with her protector. She brought bangles and 
let him pay for it and frightened him by suddenly appearing 
holding a baby cut into pieces in her arms. The old man 
finally became so annoyed that he slapped her so that 
her face turned to one side. There after the goddess 
announced that her balyalila ( childhood pricks) was over, 
that old man would die and that she would be worshipped on 
the spot by one of his sons. The goddess continued to be 
worshipped at the place according to a mantra adopted for 
Vana Durga. She is daily offered with vegetarian dishes. On 
Dasahara goats are sacrificed and on that occasion the hhoga 
( offering ) cooked by the Sudra (lowly born )} priests is 
taken by all caste Hindu without any reservation. The image 
of Khambesvari in Aska resembles very much the figure of 
Subhadra worshipped in the Jagannatha temple of Puri 
except, however, the shape of Subhadra’s head which is more 
oval and the absence of any waist line. 


(xii) The Tars-Tarini Pitha 


The Tara-Tarini Pitha is located on a hillock ata 
distance of twenty miles from Berhampur town. The place 
has now achieved tremendous celebrity for worship of the 
twin goddesses, Tara and Tarini. Both the deities are crudely 
fashioned in stone but attached with silver eyes The fully 
elaborated brass heads preserved in between them represent 
their vije pratimas. The temple erected for the deities is of 
modern origin. With the rush ot visitors to this place in 
recent years several new constructions in the premises have 
come up in shape of mandapas and dharmasalas. To reach 
the temple site as many as 999 stone steps have been laid on 
the uneven track. The top-most part of this place is known 
as Dahihandi. One can have the panoramic view of the 
aurrounding region from this place. This famous pitha had the 
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tradition of human and animal sacrifices even till the advent 
of the British. Svveral traditional accounts regarding the origin 
of the deities and sanctity of the place are stitl current 
among the local people. One of them is an attempt to 
connect the temple with the Brahmanical tradition by 
explaining it as one of the Sakta pithas which originated from 
the limbs of the corpse of Devi or Sati. In his sorrow over 
the death of his wife Siva could not separate himself from 
her body and carried it with himself over different parts of 
the sub-continent. Brahma, Vishnu and Sani entered by yoga 
into the hoedyv and disposed off jit gradually bit by bit. 
Wherever a limb fell a new Saokt:r-nitha originated. At 
Tara-Tarini it is said, that her breasts fell and that this is 
the reason why the two images have such a peculiar shape. 


The other legend locally enumerated is that Durga 
herself appeared once upon a time in the form of two beauti- 
ful girls. After having lived for some time in the house of 
Vasu Praharaja Arjhaka, they suddenly disappeared. Their 
foster father searched every where for th:m until they 
appeared to him in a dream, and announced that we have 
installed ourselves as a deity and wished to be worshipped in 
the guise of stones on the top of the hill. The descendants of 
Vasu Praharaja ~rjhnka are still the priests. 


(xiii) Hingala of Gopalaprasad 


Gopalaprasad in Talcher area of Dhenkanal district is 
known for its presiding deity, Goddess Hingula. She has 
heen widely acclaimed l'y the people of the n2:ighbouring 
Garjats- The site of worship of this deity extends over the 
area of the coal fields for two-three miles. The actual 
manifestation of the deity consists of a jet of gas issuing from 
the coal, which is ignited cither by the priest or itzelf ignited 
on contact with air. The worship of the goddess takes place 
annually on the day previous to the full-moon day in the 
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month of Chaitra ( March-April }. The Goddess Hingula, it is 
alleged appears some days before this in the dream of her priest 
( sebait ) and indicntes to him the exact spot of her manifesta- 
tion. The sabait then proceeds to the spot and finding the 
natural fire keeps the flame burning by adding coal till the 
appointed hour of worship arrives, when a large crowd of 
devotees gather from all quarters and make offerings of ghre 
(clarified butter ), sugar, plantains, etc. Hingula is also 
worshipped as an idol throughout the year in a secluded spot 
near the village. 


The Hingula of Gopalaprasad is suppposed to be the 
non-vegetarian sister of the Puri Hingula who is Lakshmi. 
The possession of the Kalasi during Hingula yatra and tne 
beginning of the sacrifices take place betweeen sun set and 
the rise of the moon because at this hour the Puri temple of 
Hingula is supposcd to be closed, and so the Hingula from 
Puri can come to Gopalprasad. The legend records that 
Hingula, the family deity of the previously powerful Nalas 
advised the new king Padmanabha Harichandana who after 
having just founded Talcher fought against the Nalas, how to 
win. He had to sacrifice the Kaivart : ( Fisherman ) who 
worshipped Taleswari in Talcher and to offer lis head. This 
the raja did and since then the Hingula cult of Gopalaprasad 
is attached to the royal cult of Talcher. 


(xiv) The Chandrasekhar Temple of Kapilasa 


Kapilasa, the loftiest pcak in the entire range of hills 
of the same name near village Deogaon in Dhenkanal district 
contains the temples dedicated to Chandrasekhar, Biswanath, 
Narayan anda few natural rockshelters and ruins ofa 
medieval fort. This hill is regarded as one of the five famous 
tirthas (holy places of Utkal as per the Kapilasamhita. 
The Chandrasekhara temple of the place is said to have been 
built by the Ganga king Narasimhadeva. [t rises to the 
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height of 60 feet from the floor level of the compound. The 
main shrine and its front jagamohana are under cover of 
thick lime plaster. Towards the east of the main shrine are 
two other temples dedicated to Narayana and Biswanatha. 
The Narayana temple was constructed by the queen of 
Dinabandhu Mahendra Bahadur, the ex-ruler of Dhenkanal 
The Biswanatha temple on the other hand indicates to a date 
slightly after the Chandrasekhar temple. In between the 
Narayana and Biswanatha temple is the perennial spring 
which feeds the Manikarnika kunda a place greatly revered 
for sacred bath. The Narayana figure inside the temple is so 
fashioned as to allow spring water to ooze out through a 
small opening at its right foot, an ingenious attempt to 
demonstrate the Puranic account that Ganga took shelter 
inside the nail of the right toe of Lord Narayana. The 
wooden mandapa in front of the jagamohana of the main 
shrine as also the vedi mandapa within the premises preserving 
lavish display of cult icons, scroll motifs and floral devices 
were constructed in the second part of the 19th century with 
the help of local artists. Episodes from the S:vapurana and 
Bhagavata purana are vividly narrated through carvings on 
the wooden beams and rafters. 


In the vicinity of the temple complex are some religious 
endowments (mathas) under the names of Brahmachari-matha 
Balarama Dasa-matha, Basudev Das-matha and Harihara-matha. 
Sridharaswami, the great exponent who prepared the 
commentary of the sanskrit Bhagavat Purana is said to have 
been associated with this place. Mahima Gosain could select 
the rock-shelters of Kapilasa hill for spending most part of 
his wandering life. These rock-shelters have their traditional 
name like Padapadma-gumpha, Kendupania-gumpha and Sita- 
gumpha. Ruins of a medieval fort popularly known as 
Bilankagarh are also traceable at this place. 


The Kapilasamhita describes this place as Kailasa The 
identity cf Kailasa with Kapilasa is also mentioned in the 
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Oriya Mahabharata of Sarala Dasa of the 15th century A. D. 
The popular legends associated with this place run as 
follows— 


(a) A King of the name of Sudasa in remote antiquity, 
performed there a rigorous penance for many years and 
obtained from Siva the grant of a personal visit to this place. 
It thus became the sacred abode of Siva and his consort and 
a visit to it as usual is a sure expiation for even the most 
heineous sins that man can cummit.- The water of the 
fountain which flows nearby is the ambrosia of heaven in 
disguise. 


(b) The other episode recorded in Kapilasamhita is that 
the notorious king Ravana of Lanka wanted to disturb the 
seat of Siva of Kailasa in the Himalayas when he could not 
get any boon from him after a lapse of several years of 
rigorous penance. While he moved the Kailasa mountain, a 
fragment of rock detached from it and fell here. Ever since 
the legendary account records, the rock is called Kapilasa and 
the abode of Lord Siva and Parvati. 


(xv) Birukbomb of Kendupada 


Kendupada is situated at a distance of three miles from 
Boipariguda of Koraput district. The place is famous for its 
forest deity Birukhomb. The interesting legend connected 
with this deity and the shrine runs as follows— 


One day some kids of the adjoining tribal villages went 
on a hunting expedition fully equipped with their traditional 
weapons. In the initial stage they were thorbughly 
disappointed in not getting any animal to satisfy their hunting 
urge. The leader of the gang attributed it to the wrath of 

some divine power. To overcome this situation he asked the 
” boys to come around Goddess Birukhomb and pray. He then 
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vowed before the deity to sacrifice a boy of the party if at 
all shc gives them n stag. Surprisingly enough she Accepted 
his prayer and immediately a stag appeared and became the 
pray of the hunting party. Thereupon the mock sacrificial 
ceremony as per the promise was held before the deity and 
the leader struck the head of a boy of the party with a light 
branch of a tree. But to their astonishment the leaves turned 
into metal blades nnd cut off the head of the boy. The other 
boys of the party ran away in panic. The villagers appeared 
at the spot searching for the boys when their scheduled time 
of return was inordinately delayed. They met one of the 
boys of the group on the way who narrated them the 
happenings. 


The villagers there upon gathered around and 
worshipped the deity and prayed her to return the life of the 
dead boy. All ona sudden the boy rose up as if froma 
sound slcep. From that day local people greately acknowledge 
the prowess of the goddess 


(xvi) Bbairava Temple of Borigama 


Boriguma a small township situated midway between 
Jeyporec town and Navarangapur, the sub-divisional 
headquarters of the Koraput district. At a distance of roughly 
one mile from the township and at the foot of a high hill are 
noticed ruins of an ancient fort, residential buildings, 
large tanks and a modern tinroofed shrine dedicated to God 
Bbairava. The ruins of the r2sidential area are seen spreading 
to a great length. The brick-structures are available upto the 
plinth level. To the east of the hill are some depressions in 
in the ground which may be associated with the remains of 
a moat originally laid around tbe fort. The Bhairava image 
locally known as Buddha Mahadeva has been greatly revered 
by the local religious-minded devotees. On each Friday they 
worship this deity in large numbers: On the last Friday of * 
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the month of Magha each year a huge festival takes place 
which drags several thousands of people from the neighbouring 
villages. The tinned shrine has been constructed in two 
separate chambers. The front chamber contains the Buddha 
Bhairava and the Mahisamardini Durga images. The other 
chamber preserves a Siva linga The room adjacent to it 
contains the hull and a few damaged sculptures of Vaishnavite 
and Saivite affilintion- The niches on the outer walls are filled 
with several cult icons of which the images of Jaina 
Tirthankara Mahavira andthe twin figures of Yaksha 
Gomedha and Yakshini Ambika are quite noteworthy. 


The low compound wall around the shrine is damaged at 
several places. Tlie courtyard is scattered with several 
brickbats, damaged sculptures and decorative fragments of 
ancient temples. In the midst of brickbats one can noticc a 
Sivalinga installed in the open. Local people indicate that 
Sivalingas of 6 feet to 7 feet high were found in large numbers 
at this place but the people of the neighbouring villages have 
removed them all for worship. The series of tanks bear at 
present names like Tamka-vandha, JHhilimilia-vandha, 
Badarjoda-vandha, Sanarajoda-vandha, Rani-vundha, etc. 
Some of them have been renovated in recent years for 
pisciculture. It is ascertained from local people that a natural 
cavern onthe other side of the Bhbairava hill contains a 
Sivalinga Local tribal people pay their homage to this 
Sivalinga on ceremonial occasions. The very interesting 
legend associuted with this Bhairava shrine runs as 
follows— 


Once the Dehuri (Tribal priest) went to the top of the 
adjacent hill with offerings in a plate and water in a spouted 
vessel for the deities supposed to have been enshrined there. 
After worship he forgot to bring back the metal pot in which 
he had carried water which fact he could realise immediately 
‘on reaching the foot of the hill. Asking his companion to 
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wait till he returns from the place of worship with the pot, 
he went up the ht" but to his astonishment he saw «ome 
supernatural beings distributing the offerings among them- 
selves. The Dehuri out of fear concealed himself behind a 
bush but he could be detected by the supernatural beings. He 
was ordered to appear before them forthwith. Mustering all 
courage, the Dehuri came out of the hiding place and informed 
them the purpose of his return. The supernatural beings 
excused him for his innocence and told him that no one should 
come any more to that place climbing the steep hills with 
sacrificial offerings as it was frought with difficulties and risk. 
They threw the water pot and ordered that their new abode 
would be the place where the pot would fall. The pot fell at 
the foot of the hill little away from the present Bhairava 
shrine. Up till now a huge piece of stone having a depression 
at the top is lying at the spot testifying to the veracity of this 
legend. 


This legend appears to have evident connection with 
the deity Sikirpart enshrined in the bank of the river Rahul 
near village Ghuua of Balangir district. 


(svil) Madhbukesvara Temple of Mukbslingam 


Madhukesvara temple stands at Mukhalingam on the 
banks of the Vamsadhara river. It is situated today in North 
Andhra but its architectural design and its decorative 
features certainly warrant its inclusion in the Orissan group. 
The entire temple, until a few years back, was covered with 
a thick layer of plaster that obscured the outlines of the 
figures carved on its walls. To day all this has been 
succecsfully removed and the temple presents us with a 
splendid array of dynamic images anJ a hoard of exquisitely 
carved leafy and floral scrolls in the most excellent state 
of preservation. The different units of the temple complex 
consist of the main temple comprising shrine and mukhasala, 
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four shrines placed at the four corners of the courtyard 
and three barrel-vaulted shrines placed in the centre of the 
courtyard walls and corresponding in position to the entrance 
gateway leading into the temple enclosure. It is in fact, one 
of the most significant of early temples from any lacation 
in India. The very interesting legend associated with the 
presiding Madhukesvara Sivalinga of this temple as mentioned 
in the Mukhalingam-kshetra Mahatmya runs as follows— 


There lived in remote past a sabara king in Kalinga 
forest on the bank of the Vamsadhara river. He had two 
wives, one belonged to his own tribe and the other to the 
Jangam caste. He had a Mahoba tree with two branches 
under his possession- The tree stood on the bank of the 
Vamsadhara river. The sabara wives who lived in two 
separate houses used to collect the Mahoba flower trom the 
two branches as allotted by their husband. The first wife who 
belonged to the sabara race, used to collect ordinary flowers 
to her sheer while the second wife who was a religious 
minded woman used to get golden lowers. Daily they used 
to sell their flowers in the neighbouring market. The second 
wife had become richer than her co-sister within a short time 
as she was getting golden flowers. So out of jealousy, the 
first wife quarrelled with her husband alleging that he showed 
partiality by giving a worthless branch to her share. Atter 
this the sabara exchanged their shares but the fate of the 
sabara woman did not alter. The second wife collected golden 
flowers even after the change of the branch was made. So the 
sabara woman started abusing with ber husband. The sabara 
having been disgusted by the behaviour of his first wife, 
cut the tree from its root. To his great surprise, he founda 
Sivalinga under the tree. As the god was found trom under 
the Mahoba (Mahula) tree, he was called Madhukesvara. 
After some time the king of the Ganga dynasty of Kalinga 
constructed a charming temple at Mukbhalingam on the bank 
of the Vamsadhara river. 
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(xviii) Samalesvari Temple of Sambalpur 


Raja Balaramadeva founded the Sambalpur town and 
installed Goddess Samalesvari as the tutelary deity of the 
ruling family. Legend relates that Balaramadeva who had 
been given a grant of this part of the land by his brother 
Narasimbhadeva of Patna, established himself at Chaunpur 
located on the other bank of the river Mahanadi. One day 
while engaged in a hunting expedition he crossed the river 
and set his hounds to chase a hare, only to find afterwards 
they have been repulsed by the hare. Struck by this 
extraordinary exhibition of courage by the most timid of 
animals he concluded that there must be some supernatural 
virtue in the land. He, therefore, determined to establish his 
capital there and having built the town installed in it the 
tutelary goddess of his family. The place where the image 
was set up was an island (kuda) on which stood a simul tree 
(cotton-producing tree) and hence was called simulkuda while 
the goddess was given the name Samalei. 


The goddess is now enshrined in a temple called 
Samalei-Gudi, said to have been erected by Chhatrasai, the 
seventh ruler of Sambalpur ruling family. The temple itself 
is a square building standing on a high plinth and surmounted 
by a spire. It has a verandah on each side and four domes 
at the corners and is built of stone cemented with mortar. 
It faces north. Of the two elaborately designed structures, 
the main shrine contains the goddess and the pillared hall in 
front serves as the audience hall. The peculiarity of this 
temple complex is that it has, in addition to the inner 
chamber and the hall of refraction, a covered path of 
circumambulation round the sanctum-sanctorum. The image 
of Samalei enshrined within the garbhagriha is a large block 
of stoile in the middle of which is a projection with a narrow 
groove regarded as mouth. On both sides of this are 
depressions covered with beaten gold leaf to represent eyes 
of the goddess. This does not conform toany of the Deu. 
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icons of Hindu mythology: but when drested in usual costumes 
and ornaments the image closely resembles the face ofa 
famale divinity. The notable popular legends associated with 
this goddess are as follows— 


(a) Once Kailapahada, the notorious Muslim iconoclast 
invaded Sambalpur and caused immense damage to the town- 
ship and the citadel of the local ruler. The armies of the king 
proved no match to the Muslim invader. He gave up all hope 
of repulsing the attack. The atrocities caused severe panic 
among the residents. Finding no way out they assembled in 
front of Samalei Devi and prayed for assistance. The Devi 
accepted their prayer and assured them necessary help. In 
the meanwhile the armics of Kalapahada after the day's 
engagement were camping in the outskirts of the township. 
They cooked their food and lined up for the dinner. The 
goddess could reach the spot in the guise of a beautiful lady 
and volunteered to distribute the food among the soldiers. 
They agreed to her offer and eagerly waited to receive the 
food from her hand. The goddess in the meanwhile poisoned 
the food meant for distribution among soldiers. Next day 
inorning it was revealed that most of the soldiers of Kala- 
pahada were dead and the remaining ones suffered heavily 
from cholera and small pox. Kalapahada became panic and left 
the place forthwith. The musical instrument (dhakka) 
which he left at the spot is still found preserved in the 
premises of the Samalei temple testifying the visit of 
Kalapahada to Sambalpur. Since then the goddess roams the 
main thoughfares and lanes of Sambalpur town in the night 
to protect the residents from unforeseen calamities. 


(b) On one occasion the chief priest of the temple engaged 
himself in the worship of the deity. He carried a lot of 
offerings in a plate for the purpose. His only daughter out 
of curiosity accompanied him to the spot and sat beside him. 
« The chief priest on completion of the minute details of the 
ritual offered the naivrezdya to the goddess after sprinkling 
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sacred water over thc offerings. A few drop: of the water 
could fall on his daughter without his knowledge. The Devi 
could know that she (daughter of the priest > alongwith the 
offerings on the plate also were offered to her. She immedia- 
tely strnted devouring the daughter of the chief priest. He 
became astonished at the horrible sight and finding no way 
out threw the plate containing the offerings which struck 
at the face of the goddess. Others believe that the 
impact of the throw was so great that the face of the deity 
turned to the back for which we do not find the facial details 
of the goddess for the present. 


(c) Itis understood that the Golkunda fort near Hyderabad 
of Andhrapradesh had also a shrine dedicated to Goddess 
Samalei. If some one claps within the premises of that temple 
it could be heard in the temple of Samaleiat Sambalpur and 
the viceversa. But for the present this feat is no more achieved 
due to growth of several townships in between. 


(xix) Balunkesvar temple of Gaisama 


Gaisama village is situated at a distance of eight miles 
south east of Baragarh town of Sambalpur district. The Jira 
river passes very close to this village. The Balunkesvar Siva 
temple of this village is said to have been built by one 
Dakshina Sai, the Dewan of Ajit Singh in the early part of 
the 18th century A. D. Another tradition maintains that king 
Abhaya Singh was the builder of this great shrine. This 


tradition js supported by a very interesting legend now current 
in the locality 


One dav king Abhaya Singh of Sambalpur had his camp 
near thw Gaisama village on way to Patnagarh, After his bath 
in the Jira river flowing nearby be had the chance of 
visiting®the Balunkesvar Siva temple situated close to the 
camp. The priest of the temple became nervous as he did not 
expect the king at that early hour of the day. As there was no 
flower readily available, the priest took the flower which he 
had on therear and presentcd to the king. The king, however, 


Digitized by srujanika@gmail.com 


101 


noticed a hair within the flower and asked the priest its reasons 
The priest out of fear explained him that it was the hair 
from the head of Lord Balunkesvar Siva. King Abhaya Singh 
was very much annoyed with the explanation and informed 
the priest that he would see the god early next morning 
before leaving the village; and if no hair would be found on 
the head of the god he would be severely punished. The poor 
priest finding no way out prayed to Lord Siva the whole 
night to save him from the wrath of the king. Next morning 
when the king arrived at the shrine he found to his surprise, 
‘hair growing on the head of the god. Suspecting it to be 
false hair kept by the shrewed priest he pulled one of them. 
Suddenly there came out a stream of milk from the root of 
the hair and the king was astonished at the miraculous power 


of the god and ordered {or the construction ot a stone temple 
for the deity. 


(xx) Nrusimbanatha temple of Paikma! 


Nrusimlianatha, a place of pilgrimage, is situated on 
the northern flank of the Gandhamardana hill at a distance 
of two miles from Paikmal, twenty miles from Padmapur and 
a little over one hundred miles from Sambalpur town. The 
place is well-communicated by a good motorable road. On the 
southern flank of this hill which falls in the Balangir district, 
is located the famous Saiva shrine Hari-Sankara-. 


The temple is situated at the foot of the hill and is 
surrounded on all sides by thick jungles. A streamlet 
gurgles close by, the water of which is regarded as sacred, 
and at five places accumnlates itself into five pools (kundas). 
Higher upon the hill towards the south-east near the first 
pool are four colossal figures, rudely carved out of the rock. 
They are shown as the first four of the tive Pandava bsothers. 
Close beside the northern door of the temple is another 
huge rude figure carved out of the rock, which is pointed 

„, out as that of Sahadeva. The Gandhamardana hill has also 
" a’great'tradition of containing large varieties of medicinal herbs. 
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Hanuman of the Ramayanu {me said to have collected life- 
giving herbs from this hill to save Lakshman from Saktibheda. 


The temple of Nrusimhanatha is about 40 feet high. 
It has a vimana and a jagamohana. The former houses the 
deity and the latter provides space to the devotees to have 
a darshana of the enshrined god. This temple was built 
by Vaijjaldeva-I of the Chauhan dynasty in the 15th century 
A. D. The temple priests narrate a very interesting legend 


as regard to the origin of the enshrined deity, the Marjara 
Nrusimha. 


The local tradition on this is that a certain mendicant 
was performing rigorous penance onthe bank of the river 
Godavari. He had a daughter named Malati. Ravana, the 
demon king of Lanka once came there and was beholden 
with her beauty. He ravished her and forthwith left the 
place. She fell into swoon and was thrown in this condition 
into the river by Ravana. But the Godavari protected her 
and she was brought back safely to the bank. When came 
to her senses she searched about her father and began to weep 
severely when she failed to tind him out. When her wailing 
came to the ears of Musika, the mount of Ganesh, he came 
to her and volunteered to help her on condition of enjoying 
intercourse with her. Thus from Ravana and Musika was 
born of her a demon called Musika daitya who ate up her 
mother at a subsequent stage. There after he performed 
religious austerities to appease Siva Siva and Parvati 
conferred upon him the boon that he would have cause for 
fear from none but Nrusimha of the Satya Yuga. The demon 
thus secured of death, became a source of trouble to the gods 
who repaired to Vishnu for mercy. Vishnu assumed the form 
of Nrusimha (cat lion) and came within the right of 
Musika-daitya. The latter fled in fear and was pursued 
by Nrusimha. The demon approached the mountain called 
Gandhagiri where the temple stands and sought to grant 
him refuge. This was granted and the demon assumed the 
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Dr.Ramesh Prasad Mahapatra, M.A., Ph.D., D.Litt 
(1939-89) was an eminent scholar of Orissa who 
made outstanding contributions to historical research 
especially in the field of archaeology, art history, reli- 
gion, and many other important and hidden aspects of 
Orissan history and culture. 

His reputation as an archaeologist and museologist is 
well-known in and outside the State of Orissa and 
abroad. He was greatly admired by the scholars all 
over India for his profound fearing, great scholar- 
ship, staunch love for monuments and above all for 
his deep insight in research works. 

While serving the Orissa State Museum as the 
curator for long years he was instrumental in organi- 
sing many galleries and enriching them with valuable 
antiquities and art-treasures collected in course of his 
strenuous field works. He explored and excavated 
sites of monuments like Kalinbagan in Rajsthan State 
and many other sites of Orissa of historical and 
archaeological importance. His archaeological sur- 
vey and findings of interior parts of the State resulted 
in the publication of a number of his research papers 


in historical and archaeological journals. Dr. Mahapa- 
tra was the recipient of many awards and prizes like 
Puri Memorial Prize, Delhi and Director General 
Prize, Delhi for his archaeological achievements. 
Dr.Mahapatra is no more but he will be immortalised 
through his scholarly research-oriented publications, 
noteworthy among them are: Udaygiri and Khanda- 
gin caves, Jain Monuments of Orissa, Decorative 
Arts of Parasurameswar temple, Index volume to 
Orissa Historical research Journal and Military His- 
tory of Orissa. Some ot his forthcoming publications 
such as Hair style of Ancient Orissa, Costumes of 
Ancient Orissa, Ornaments of Ancient Orissa and 
Musical instruments of Orissa would bring for the 
author posthumous recognition as an erudite scholar 
of international repute. ˆ 
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